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FADE | N:

EXT. PH LADELPHI A - SKYLI NE - DAY

Summer heat and haze give the city a dreamlike feel.

EXT. BROANSTONE DUPLEX - BACKYARD - DAY
A Labor Day barbecue in a mddle class nei ghborhood.

TWENTY-FI VE FOLKS (md 20's to 50's, all races) mngle,
eat, chat, sweat. THREE KIDS (5, 8, 10) run back and
forth through a sprinkler in the small yard and play in a
ki ddi e pool .

Manning the grill is NI CK GERARD, solid physique, sharp
m nd, a high school chem stry teacher. He wears a chef’s
apron, works the grill. Snoke billows over him rivers of

sweat course down his face.

LAURA GERARD approaches her husband with a cold beer.
She’s an attractive woman with a playful, intelligent
tw nkle in her eyes.

She hol ds the beer to Nick’s cheek. They | ook out over
the party, sonme of their closest friends in the world.

LAURA
I"’mglad we did this.

NI CK
Me, too. Sara’s kids soaked the
Franklins’ cat so expect a call.

LAURA
Maybe the nonster will stop |eaving us
dead birds now.

Laura kisses Nick’s neck, tastes his sweat.

LAURA ( CONT' D)
Yum |'mgoing to do ny duty and m ngl e.

Laura noves off, turns and wi nks at her husband. This is
a couple in |ove.

Ni ck wat ches Laura join her best friend TRUDY (20's,
white), Trudy' s husband, MAX (30’s, white), ANNABEL
(40" s, black) and Annabel’s HUSBAND (40’ s, bl ack).

Nick turns his attention back to the grill. He prods a
burger. Bl ood oozes.



NI CK
Jimmy, rare, blue cheese, wth your
on it!

nane

JIMW (40's, white), an ex-Philly cop, approaches.

NI CK ( CONT’ D)
Is that too bl oody?

JI MwY
| call it flavorful, N cky. That’'s
perfect.

Ni ck plops the burger on Jimy’s plate/bun.
JI MW ( CONT’ D)
Thank you, brother. So how are you
feeling about tonorrow?

NI CK

I’min denial. |I’ve got a few nore hours

of sumrer |eft.

JI MW

| don’t know how you do it year after
year. It’'s people like you, N ck, who

gi ve us all hope.

NI CK
You did your part, too, officer.

JI MwY
And what am | now? Chopped |iver?
secure a very inportant cultura

institution. “High profile target” is the

operati ve word.

NI CK
Here’s to you.

JI MWY
Here’'s to both of us.

The men toast with their beers, drink.

A spray of water hits Nick and Ji mmy. The ol der

boy has

taken the hose off the sprinkler and holds it with a sly

grin.

JI MW ( CONT’ D)

On three, Nick. You take the left fl ank,

| got the right. Three.



Jimmy and Nick race into the yard, chase the kids, tussle
wi th the hose.

The five year old child grabs Nick by the |leg, “tackles”
him N ck nock-falls into the kiddie pool. Nick lies on
his back in the water, puts his arns behind his head. The
wat er feels |ike heaven.

He stares up at the leafy trees and the cumul us cl ouds
whi ch bill ow across the sky.

CUT TGO

I NT. ATTI C BEDROOM - NI GHT

An air conditioner HUMS in the w ndow. Beyond, there's a
flash of heat Iightning.

Ni ck and Laura nake | ove on their bed, sweating,
grunting. There’'s a CLAP OF THUNDER (O. S.)--the couple
flinch, startled, their rhythminterrupted. They roll off
each ot her, LAUGH NG

CUT TGO

I NT. CAR - MOVI NG - DAY

Nick drives a md-90's Honda G vic through the streets of
sout hwest Philly, one of the rougher areas of the city.
He stops at a red light. He's the only white face to be
seen.

JUNKIE (O S.)
Hat for the heat, hat for the sunshi ne!
Fi ve dollars, five doll ars!

A JUNKIE (30’s, black) works the interchange, selling
“vintage” (read: used), Phillies baseball hats. He

bal ances a hal f-dozen on his head, sweats heavily as the
heat wave conti nues.

JUNKI E ( CONT' D)
Hat for the heat, hat for the sunshine!
Hey, officer, | know you a Philly fan.
These here are cl assi cs.

NI CK
No, thanks, and |I’m not a cop.



JUNKI E
Alrighty, officer, how about a ferret
t hen?

The man opens his trench coat. A ferret sticks its head
out of an inner pocket.

JUNKI E ( CONT’ D)
[l give you the early bird special. Ten
dollars for this cutie.

NI CK
No, thank you.

The light turns green and Nick drives off as the junkie
wor ks the cross traffic:

JUNKIE (O S)
Hat for the heat, hat for the sunshi ne!

Nick eyes the man in the rear view mrror, chuckles over
the absurdity of a man selling a ferret on a street
corner. Wl conme to Phil adel phi a.

CUT TGO

I NT. H GH SCHOCL - CHEM STRY LAB - DAY

The roomis filled with basic chem stry equi pnment and
THI RTY NI NTH GRADE STUDENTS (wearing black and white
“uniforms.”) Al the students are black or Latino, poor,
and “at risk.”

Ni ck (wearing safety goggles and gl oves) stands in front
of his class, holding a vial in each hand.

NI CK
Pot assi um chl orate. Sugar.

Ni ck pours the two together in a beaker.
NI CK ( CONT’ D)
Not hi ng. No reaction. But now | add one
drop of sulfuric acid.

Ni ck squeezes in a drop of sulfuric acid. The reaction of
the chem cals creates an intense, white flane.



NI CK ( CONT’ D)
How beautiful is that? The power of a
sinple, chem cal reaction

CUT TGO

EXT. PH LADELPHI A - AERIAL - N GHT

Soaring past the lights of downtown’ s skyscrapers. On the
hori zon, there’'s the flickering of heat |ightning.

Among the downtown buildings, is an illum nated half
donme. This is the Kimmel Center, honme of the Phil adel phia
O chestra.

I NT. KIMMEL CENTER - NI GHT

The Phil adel phia Orchestra slugs their way through
Stravinsky’'s “Rite of Spring.”

Among the orchestra is Trudy (violin) and Max (cello).

LAURA, | ooking striking in a tux, works the violin,
sitting anongst the second violins.

CUT TGO

INT. I1CE RRNK - N GHT

A men’ s hockey | eague. The |evel of play |eaves nmuch to
be desired.

Ni ck skates down the rink, working the puck. He w nds up,
shoots, sends the shot high up over the boards. H's shot
is met wwth ribbing fromhis teanmtes.

TEAMVATE( O S.)
Look out for G etzky!

Nick smles big (show ng his nouthguard), glides around
the back of the net and points to the spot where he
whi f f ed.

NI CK
Wet spot! Right there! Zanboni

H s teammat es GQUFFAW at hi s weak excuse.

CUT TGO



I NT. KIMMVEL CENTER - NI GHT

The orchestra stands as the audi ence gives thema
st andi ng ovati on.

LAURA | eans over to Trudy.

LAURA
" m starving.
CUT TGO
INT. NNCK'S CAR - MOVING - N GHT
Nick’s on his cell, talking to Laura.
NI CK
We only lost by one. And | didn't get
injured. So it was a good night.
EXT. KI MVEL CENTER - DRESSI NG ROOM - NI GHT
Laura’s on her cell, in a dressing roomshared with other
perfornmers.
LAURA
You're com ng out with Trudes and Max and
me.
| NTERCUT
NI CK
Sonme of us have real jobs and have to get
up early.
LAURA

Conme on, Nick. Let’'s celebrate. You
survived another first day.

Laura gathers her stuff, noves out of the room and
t hrough the backstage area, still talking on her cell.

NI CK
I’ m goi ng hone, taking a shower, and
passi ng out.

Laura exits through the perfornmer’s entrance and out to
t he



BACK ALLEY

Waiting for her are Trudy and Max. Jimmy is also there.
He’s the head of security for the Kimel Center, dressed
in a blazer, walkie-tal kie on his hinp.

LAURA
(still on cell)
Come on, old man.
TRUDY
Come on, Nick!
NI CK
Say hey to Trudy and Max.
LAURA
[l mss you.
NI CK

Wake ne when you get hone. Love you.

LAURA
You, too, honey.

Laura cl oses her cell.

LAURA ( CONT' D)
No di ce.

Laura, Trudy and Max head up the alley, calling out good-
byes to Ji nmy.

JI MwY
Have fun, fol ks! See you nanana!

CUT TGO

EXT. HEALTH CLUB - N GHT

On the second floor of an office building, floor-to-
cei ling windows display GOOD- LOOKI NG MEN AND WOMEN on
stationary bikes, treadmlls, and elliptical exercisers.

ON THE STREET BELOW

A MAN (40's, m xed race, prison energy) watches the
“show’ (and it is nothing | ess than a show) in the gym
wi ndows. The man wears a hooded sweatshirt, jeans, and
hi gh-end work boots.



Sprouting out of his

co
a LI ZARD TATTOO with a

[lar, on the side of his neck, is
flicking tongue.
He eyes a fit woman...his gaze noves to another wonman. ..

Lizard’ s gaze lowers, finds the w ndow of an upscal e
Tapas Bar. Sitting at a window table are

LAURA, TRUDY and MAX. They drink wi ne, share a plate of
assorted tapas, unwind after their perfornmance. They
| augh at sone unheard j oke.

A fat raindrop SMACKS the pavenent. And ANOTHER. And
ANOTHER.

EXT. TAPAS BAR - NI GHT

Laura, Trudy and Max hug goodbye. The wi nd has ki cked up,
the stormon the way. Laura hurries off in one direction,

Trudy and Max head in the opposite direction.
CUT TGO

EXT/ I NT. PUBLI C PARKI NG STRUCTURE - NI GHT

Laura presses the call button. The el evator doors jerk
open and she steps inside.

| NT. ELEVATOR - MOVING - NI GHT

The el evator descends. Laura glances at the inspection
report. The gl ass covering the report has been graffitied

over and the report can’'t be seen.

The doors open. Laura exits and makes her way toward her
car.

A METALLIC CLICK (O S.)--

Laura freezes, glances behind her as the el evator doors
cl ose. She scans the parking garage...

She sees nobody, just a few parked vehicles under the
weak |ighting.

Laura conti nues to her Suburu Qutback. She enters the
car, quickly shuts the door. She | ocks the doors.

Laura’s visibly relieved, safe in her car--



A SHARP TAP TAP on the w ndow-the nuzzle of a gun--a
st ocki ng- headed man--Laura SCREAMS--glinpse of a |lizard
tattoo--she reaches for the ignition button--

GLASS SHATTERS, rains down upon her.

CUT TGO

I NT. LOFT - BEDROOM - NI GHT
Ni ck’s sound asl eep. The PHONE RI NGS and jolts himawake.
CUT TGO

EXT. HOSPI TAL - N GHT

The stormhas finally hit and the heavens have opened. A
blur in the rain, Nick, hurries into the hospital
entrance.

I NT. HOSPI TAL - HALLWAY - NI GHT

Ni ck, shell-shocked, dripping fromthe rain, hurries down
a | ong, anonynous hal | way.

INT. 1CUUNIT - N GHT

A NURSE | eads Nick to a patient room She knocks once on
the door, opens it.

I NT. HOSPI TAL ROOM - NI GHT

Nick is led in by the NURSE. There’s A DOCTOR, A SECOND
NURSE, and A DETECTIVE in the room

NURSE
(to the nen)
Husband.

Ni ck freezes as he sees Laura. She’'s asl eep and sedat ed.
There are bright red scratch marks across her neck. One
eye is swollen shut, the size of an apple. She’s hooked
up to an IV and an EKG machi ne. Her heartbeat BEEPS.

Ni ck slowly approaches, fights tears, crouches beside his
wi fe.



DOCTOR BURDETTE
M. Gerard, |'’m Doctor Burdette.

DETECTI VE
I’ m Detective Douglas, M. GCerard.

NI CK
She’ s okay?

DOCTOR BURDETTE
Her eye socket’s broken. She has several
deep | acerations. We're also very
concerned that she m ght have interna
bl eedi ng.

NI CK
But she’s going to be okay?

DOCTOR BURDETTE
We're keeping a close watch. Interna
bl eeding is extrenely serious.

Nick turns to the detective.

NI CK
Do you know who did this?

DETECTI VE
We' || get there.

NI CK
What does that nean exactly?

DETECTI VE
Your wife gave us a description earlier.
W start with that, sir. It’s a process.
But we take this very seriously.

NI CK
You take it seriously?

DETECTI VE
This is a terrible thing to happen to
anybody.

Nick turns back to his wfe.

NI CK
Could you all give ne a nonent with ny
wi fe.

The men and nurse exit the room
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Ni ck watches Laura breathe. He | eans in close.

NI CK ( CONT’ D)
You' re going to be okay, sweetie.
Everything's going to be okay. You hear
me?

Ni ck kisses his wife's cheek. H's lips linger.

CUT TGO

INT. 1CU - WAITING ROOM - N GHT
Nick fills out admtting forns.

JIMW (O S.)
Ni cky.

Jimmy enters, trailed by Trudy (tears) and Max. They take
turns huggi ng Ni ck.

TRUDY
I s she okay?

NI CK
They don’t know.

JI MWY
Mbt her f ucker.

There’s an awkward silence. Nothing to say.

I NT. HOSPI TAL - LOBBY - N GHT

Nick and his friends sit, drinking coffees out of
Styrof oam cups. In the b.g., the rainstormcontinues
t hrough the front w ndows/ doors.

TRUDY
That’ s ridicul ous, N ck.
NI CK
| go for the drink, this doesn’t happen.
JI MwY
Stop it.
NI CK

It’'s true.
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JI MwY
Just fucking stop it.

Ni ck sips his coffee, stares past his friends at the
ni ght and the rain.

NI CK
[’mgoing up to stay in her room o
home, guys, and get sone sl eep.

There are unsure gl ances anong the friends.

NI CK ( CONT’ D)
I|"mfine.

JI MwY
W' Il be back first thing. You call if
you need sonething before then, ny cell’s
on all night. Prom se ne, brother.

Ni ck nods. Everyone hugs.

Ni ck watches his friends exit, disappear into the rainy
ni ght .

CUT TGO

I NT. HOSPI TAL - WAI TI NG ROOM - NI GHT

Mounted in an upper corner, a TV (wth the sound nuted)
shows an infornercial for plots of land in sonme idyllic
val | ey.

Ni ck, the only one in the waiting room stares nunbly up
at the screen

A MAN (40's, white, a focused energy) enters the room He
wears a generic, grey suit. This is SI MON

Sinon takes a seat two rows behind N ck, |ooks up to the
t el evi si on.

SI MON
(re: infonercial)
Where is this?

NI CK
Don’t know.

SI MON
Beauti f ul .
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Ni ck nods. The men wat ch.

SI MON ( CONT’ D)
| went to lIceland a few nonths back
Stunning. It’s always good to get out of
your space, get of your head. Don’'t you
t hi nk?

Ni ck nods, still silent.

SI MON ( CONT’ D)
Wio do you have in here?

NI CK
My wife. You?

SI MON
Afriend. Hs wfe was raped.

Ni ck eyes Si non.

SI MON ( CONT’ D)
What happened tonight, to Laura, it
shoul dn’t have happened.

Ni ck takes a hard | ook at Sinon. Sinon has the calm
slightly unsettling, denmeanor of a funeral hone director.

NI CK
You're a detective?

SI MON
No. How are you doi ng?

Si non doesn’t wait for an answer.

SI MON ( CONT’ D)
That was a stupid question, wasn't it?

Si nbn noves to a seat closer to Nick, lowers his voice.

SI MON ( CONT’ D)
The man who did this to your wife was
parol ed three weeks ago. He's done it
before, he’'ll do it again.

Si non gl ances out the small windowin the door. He's
maki ng sure nobody is there, nobody |istening.

SI MON ( CONT’ D)
| know what you’'re feeling. |’'ve been
t here.



Si non studies N ck, sizing himup.

SI MON ( CONT’ D)
We can take care of the nman who raped
your wife. It would need to happen

toni ght .
NI CK

What the hell are you tal ki ng about ?
SI MON

You understand what |’ m saying, don’'t

you?
The two nmen | ock eyes.

SI MON ( CONT’ D)

If you want this to happen, you need to
under stand one thing about the way we
wor k: we m ght ask something in return.

(pause)
We m ght ask you to watch sonebody for a
few hours, or break a security canera,
little things like this. O maybe
sonet hi ng greater

(pause)
But nost likely, M. Cerard, you' |l never
hear anything fromus for the rest of
your life.
NI CK

\N]O’ S 13 \AB”?
Si non ignores Nick’s question.

SI MON
We could report him hand himover to the
crimnal justice system It’s up to you,
it’s your choice.

NI CK
You know where he is?

SI MON
| need an answer, M. Cerard. There's a
time issue.

NI CK
VWhere i s he?

SI MON
It cant work |ike that.
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NI CK
(pause)
| don’t believe this.

Sinon rises, frustrated.

SI MON
W'll tell the authorities, he'll be
arr est ed.

Si nbn heads toward t he door.

NI CK
Wi t .

Ni ck says nothing nore. Sinon stares hard at him

SI MON
There’s a row of vendi ng machines in the
Oncol ogy Departnent | obby. If you want
this to happen, select the Eternity Bar.
Buy two of them Do it in the next hour.

(pause)
And, M. Gerard, we never talked, you
never nmet ne. You will never tal k about

anything that went on in this room
Si non exits.

CUT TGO

I NT. HOSPI TAL ROOM - NI GHT

Ni ck stares down at the battered face of his wife. He
puts a hand on her forehead, brushes back her hair.

CUT TGO

EXT. STREET - NI CGHT

Ni ck approaches the Oncol ogy Building. He stares across
the street and into the

EXT/ I NT. HOSPI TAL - ONCOLOGY LOBBY - N GHT

Through the rain and floor-to-ceiling w ndows, three
peopl e can be seen inside:

(1) A NIGHT GUARD (60’s, black) mans a security desk.
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(2) A DOCTOR (30’s, Indian, doctor’s coat) eats a bag of
peanuts, talks on his cell.

(3) A CANCER PATI ENT (30's, gaunt, shaved head, Latino,
earring, hospital gown,) stands by the wi ndows staring
out .

The entrance doors glide open and Nick enters, shakes out
his unbrella. He receives a nod fromthe security guard.

MJZAK plays fromceiling speakers. There's a security
canera trained on the entrance. The doctor CHATS I N H ND
on his cell.

Ni ck makes his way to the vendi ng machi nes. He eyes the
sel ections, spots the Eternity Bars. He feeds a dollar
I nto the machi ne.

Ni ck debat es.

He presses the button for the Eternity Bar. The bar
CLANGS down to the retainer. He buys a second one.

Ni ck takes the bars. The wapper says, “Eat Smart, Do
Great Things.”

GUARD (O . S.)
(slight Jamai can accent)
You sure you want the healthy one?

NI CK
Excuse me?

GUARD
The way | see it, if you' re going to have
a treat, you mght as well have sonething
worth it. | get nyself the jal apeno chips
and a Mountain Dew and |’ m cheery.

The guard grins. N ck doesn’t know what the hell is going
on. Is this man just making conversation, or is he
I nvol ved with Sinon?

GUARD ( CONT’ D)
| got high blood pressure so those chips
are not on ny approved diet, but you know
what | figure? | have a heart attack, |’'m
in the right place.

Ni ck glances at the doctor, still babbling in H ndi, then
at the cancer patient who stares out the wi ndow. But N ck
realizes the man is watching Nick in the reflection of
the window O not. It’s inpossible to tell.
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Ni ck noves to the exit.

GUARD ( CONT’ D)
Stay dry.

Ni ck nods, snaps open his unbrella and exits.

QUTSI DE

Under his unbrella, N ck glances back at the Oncol ogy
| obby. He wonders what the hell he's set in notion.

CUT TGO

I NT. THAI RESTAURANT - NI GHT

The place is a joint, nothing fancy, filled with downtown
artists, third shift workers, and night ow s.

A WAI TRESS (Thai, 20’s, slender, bad skin) noves through
the room hol ding a bow of soup. She places the bow
before Lizard, the rapist, who sits by the w ndows.

WAl TRESS
Tom yum gai

LI ZARD
Thank you, sweetheart.

Li zard squeezes a half a linme into the soup. He stirs the
broth, catching glinpses of nushroons, |enon grass

stal ks, cilantro, spicy peppers, and several oddly shaped
chi cken pi eces.

Li zard SLURPS the soul -conforting soup. He gl ances out
the wi ndow as he feels eyes upon him

A JEEP slowy passes. H P HOP THUWS frominside. The
DRI VER (bl ack, 30's, sideburns, with a sem -

hi pster/gangster | ook that could blend into any area of
the city) locks eyes with Lizard. And then the Jeep and
the man di sappear into the night, the thunping nusic

| ingering...then gone.

CUT TGO

EXT. APARTMENT HOUSE - N GHT

Li zard enters the run-down apartnent house where he
lives.
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I NT. APARTMENT HOUSE - STAI RAELL - NI GHT

Lizard clinbs the stairs toward his floor. H's boots
CLOWP on the |inol eum

He stops. Listens. He heard sonething. He peers up. Sees
not hi ng. He continues up.

He suddenly freezes, comng face to face with two nen

“SI DEBURNS, ” fromthe Jeep and “CANCER,” the man fromthe
Oncol ogy | obby. Cancer flashes sone sort of badge, shows
his gun in his waistband.

S| DEBURNS.
Turn around, M. Hodge.

LI ZARD
VWhat the fuck?

S| DEBURNS
Now.

Li zard turns around. Cancer secures his wists with
plastic cuffs.

LI ZARD
VWhat the hell is this bullshit?

S| DEBURNS
Up.

The nmen clinb up the stairs.

EXT. APARTMENT HOUSE - ROOFTOP - N GHT

The rain has ceased--m st swirls off the rooftop. Cancer
| eads Lizard to the edge of the roof.

LI ZARD
This is wong, man.

They reach the edge of the roof. Lizard gl ances down:
five stories belowis a |unber supply yard. Sideburns
puts a gun to Lizard' s forehead.

S| DEBURNS
Did you rape a wonman in a public parking
garage tonight, Frank? Tell ne the truth,
and you |ive.
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Si deburns pushes the barrel of the gun against Lizard' s
ski n.

LI ZARD
(pause)
Yeah.
S| DEBURNS
Yes you did.

Si deburns pockets his gun. Then, in an instant, he
expertly kicks out one of Lizard s |egs, shoves Lizard
over the side.

Lizard lets out a SHOUT then falls. He hits the ground
with a DULL THUD. Sideburns and Cancer eye the notionless
body bel ow.

S| DEBURNS ( CONT’ D)
Go cut the cuffs, nmake sure he’'s gone,
[l neet you at the car.

Cancer noves to the rooftop door. Sideburns takes out his
cell, speed-dials.

S| DEBURNS ( CONT' D)
It’s done.

FADE THROUGH TO

EXT. PHI LADELPH A SKYLI NE - DAY
A grey sky of early Novenber
SUPER: “FI FTEEN MONTHS LATER.”
CUT TO:

| NT. DOWNTOWN LOFT - DAY

THREE DEADBOLT LOCKS. They turn, open one by one.

REVEAL: high ceilings, sealed cenent floors, brick walls,
an open floor plan. The |large wi ndows reveal a slice of
the Philly skyline.

Ni ck, sweaty fromjogging, enters with the paper and two
cof f ees.

NI CK
It’'s ne.
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Ni ck puts down the paper and coffees, clinbs the stairs
to the

BEDROOM AREA

Laura finishes dressing for a yoga class. The loft is
Ni ck and Laura’ s hone.

LAURA
Mor ni ng. How was your run?
NI CK
Fi ne.
LAURA
Col d out?
NI CK
Not too bad.
LAURA
Renmenber we have Abrans at four
NI CK
You don’t want to cancel today? Opening
ni ght .
LAURA
No. Don’t forget your tux.
NI CK
Il wll not forget ny tux.
LAURA
Do you want nme to pick it up?
NI CK
(testy)
Dd we not tal k about this |ast night,
Laur a?
LAURA

I"’mjust offering.

NI CK
Actual |y, you’' re naggi ng.

Laura, peeved, grabs her yoga nmat and heads downstairs.
Ni ck enters the bathroom shuts the door a bit too hard.
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I N THE BATHROOM

Ni ck | eans agai nst the door, tense, frustrated at the
i ciness that exists between he and Laura. He hears the
DOOR (O. S.) SLAM as Laura | eaves the |oft.

CUT TGO

I NT. CLASSROOM - DAY

Ni ck (goggl es and gl oves) stands before TH S YEAR S
STUDENTS. He holds a rose above a beaker of liquid
nitrogen. He blows the rose, the petals flutter.

Ni ck drops the rose in the beaker. Renoves the rose with
tweezers. The rose glitters. He drops the rose on the
floor. It shatters.

NI CK
Liquid nitrogen.

Ni ck eyes his class. He focuses on one of his students
who sl unps on the desk, head down, hands and fingers
pal m ng his head.

NI CK ( CONT’ D)
Edwi n, sit up, please.

EDW N (14, Latino) maneuvers his fingers on his head into
giving Nick the finger.

NI CK ( CONT’ D)
Cute. Head up, please, Edw n.

Edw n raises his head. He’'s a frail kid, very handsone.
Yet his eyes are ferocious. It’'s as if sonebody has
sucked the humanity out of him

He sticks his tongue out at Nick, waggles the tongue.

NI CK ( CONT’ D)
Get out. You know wher e.

EDW N
Put a.

NI CK
Qut. Now.

Edwi n takes his tine, shuffles out of the cl ass.
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Nick attenpts to conpose hinself. The teaching racket is
wearing on him N ck noves to the wi ndows, gathering
hi nsel f, staring out.

NI CK ( CONT’ D)
Liquid nitrogen. Wi wants to hypot hesi ze
as to a few nodern uses.

The class is silent. Nick | ooks out to the street beyond
the school fence. It’s an inner city, comrercial strip: a
| aundromat, |iquor store, and take-out Chinese
restaurant.

Ni ck’ s suddenly frozen. Because there’'s a man standing in
the laundromat, and his profile is famliar: Cancer, from
the oncol ogy departnment. But Nick can’t be sure. The man
noves deeper into the |aundromat, out of sight.

CUT TGO

EXT. TEACHER S PARKI NG LOT - DAY

Ni ck drives out of the | ot.

INT. NICK'S CAR - MOVI NG - DAY

Ni ck slows as he passes the | aundronmat. He stares in.
Doesn’t see any sign of Cancer. He glances in the |iquor
store and Chinese restaurant. There's no sign of him

And then a car passes. Cancer’'s at the wheel. He doesn’t
| ook at Nick. But Nick’s certainit’s him

CUT TGO

| NT. DRY CLEANERS - DAY
THE OMNER (50’ s, Korean) works the el ectronic conveyer

Ni ck stands at the counter, waiting for his tux. The DOOR
JI NGLES open. A MAN (40's, white, thinning hair, chin
scar) enters.

The Omer finds Nick’s tux, hangs it at the counter. Then
punches in the order on a conputer.

COVWPUTER
You owe ten dollars and fifty-eight
cents.
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Ni ck hands over a twenty.

SCAR (O S.)
Crine.

Ni ck gl ances at Scar.

SCAR ( CONT’ D)
Ten dollars to wash a tux? Come on
(pause)
Peopl e think they can get away with
what ever they can get away with. And we
just take it.

Ni ck says nothing. Is this guy just chatting, or is there
sonet hing el se going on here?

COWUTER (O . S.)
Your change is nine dollars and forty-two

cents.
SCAR
Where you headed with that tux?
NI CK
(pause)

Weddi ng.
The Omner hands Nick his change with a smle and a nod.

SCAR
Enj oy your weddi ng.

Ni ck eyes Scar, nods, and exits.

EXT. STREET - DAY

Ni ck crosses the street. He glances back at the store.
Scar exits the dry cleaners (wth no dry cleaning), walks
up the street away from N ck

Ni ck’ s spooked, wondering if this man is follow ng him
Ni ck eyes the businesses on this side of the street. He
spots a travel agency with travel posters of vacation
spots. He heads toward it.

He stops before the agency. He | ooks up at the posters
show ng beautiful photos of Hawaii, Italy, Mexico, and
G eece.
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Ni ck stares at the posters. But what he’'s really doing is
staring at the reflection of the street. And in the
refl ection he sees Scar watching him

Ni ck, fear rising, enters the Travel Agency.

I NT. TRAVEL AGENCY - DAY

Ni ck gl ances back out the wi ndow, through a slit between
post ers.

TRAVEL AGENT (O S.)
Hel p you?

Ni ck doesn’t answer. He's |ooking for Scar. There' s no
sign of him
INT. NICK'S CAR - MOWING - DAY

Ni ck drives quickly through the city, late for he and
Laura’s appoi nt nent.

He eyes his rear viewmrror. It doesn’t appear that
anybody is followng. But all the faces are starting to
appear suspicious to him

CUT TGO

I NT. MARRI AGE COUNSELOR' S OFFI CE - DAY

Nick hurries in, late. Laura sits on a couch across from
DOCTOR ABRAMS (50's, fenale).

NI CK
Sorry I'"'mlate. Good afternoon, Doctor
Abr ans.

Ni ck sits beside Laura, pecks her hello.
NI CK ( CONT’ D)
H . Sorry.
(to Abrans)
That’s the right thing to say, right?
Nobody thinks his comment is funny.
Laura eyes her husband, sensing sonething is off.

LAURA
Are you okay?



NI CK
Geat. Want ne to start? | think we're
doi ng better.

LAURA
| di sagree.

NI CK
Wiy do you say that?

LAURA
You think about that night all the tine,
Ni ck.

NI CK
That’s not true.

LAURA
You’' re not bei ng honest.

NI CK
Sonetines | think about that night. Is
that wong? Wuldn't any nornmal person
t hi nk about that night? W’ ve been
through this before, haven't we, Doctor?

Ni ck gl ances at Doctor Abranms. She says not hi ng.

LAURA
What does that nean, “normal person?” You
don’t think | think about that night? The
difference is, Nick, |I don't obsess about
it.

NI CK
| do not obsess about it, Laura.

LAURA
You ask nme every single day if | have ny
gun in ny purse.

NI CK
Laura, you forget where you put your
keys. You' re forgetful.

LAURA
(to Doctor Abrans)
He bl anmes hinsel f.

DOCTOR ABRAMS
Tal k to each ot her.

25.
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LAURA
You bl ame yourself, N ck. You think it’s
your fault. Wiich is totally ridicul ous.

NI CK
"Il tell you what | know. If | had gone
with you to get that drink, it never
woul d have happened.

LAURA
Well if | hadn’'t been so stupid and
stubborn, | would have |l et Trudy and Max

wal k me to nmy fucking car.

They’ re at an inpasse. An unconfortable silence fills the
room

LAURA ( CONT' D)
| just mss the old Nick.

NI CK
| don’t know what that neans.

LAURA
When you were happy.

Nick forces a smle

NI CK
[ m happy.

CUT TGO

EXT. KIMVEL CENTER - N GHT

PATRONS arrive, dressed in tuxes and fornmal gowns.

I NT. KIMMVEL CENTER - NI GHT

The theater fills for the opening night of Verdi’s “The
Masked Ball.” There's the BUZZ OF THE AUDI ENCE and t he
DI SCORDANT SOUND of the orchestra tuning up.

Ni ck (tux) noves down an aisle, finds his seat. He eyes
Laura, tuning her violin. Then he | ooks out over the
audi ence. Hundred of anonynous faces. No sign of Scar or
Cancer.

The CONDUCTOR enters to APPLAUSE. The center grows quiet.
The baton is raised and the Opera begins.
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LATER

Onst age, PERFORMERS (costuned in various nmasks and 18th
century clothes) surround RI CCARDO who wears white-face
and a mask

It’s the final scene of the opera. Riccardo has been

st abbed and he’s dying nelodramatically while singing an
ARI A

Hi s song ends and he's still. The curtain falls.

The audi ence rises to their feet and APPLAUDS.

NICK S on his feet clapping. He neets his wife' s eyes.
The two exchange small smles.

CUT TGO

I NT. RESTAURANT - NI GHT

It’s the post-performance opening night party. The high-
ceilinged space is filled with perfornmers and supporters.
A JAZZ TRI O PLAYS. The nood is festive.

Ni ck, Laura, Trudy, Jimy, and Max stand at a table,
dri nki ng and soci al i zi ng.

JI MwY
...five years | dated Gong Wi, this is
when | |ived in China.

TRUDY
You never lived in China.

JI MwY
Trudy, please. Gong Wi was the | ove of ny
life.

LAURA

What about your ex?

JI MwY
People, can | tell a joke here?

Jimmy takes a piece of folded paper out of his pocket.

JI MW ( CONT’ D)
Wien Gong Wi broke up with ne, she wote
me this long letter. Now you all don’'t
mnd if | read to you what she sai d?
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MAX
Tel | wus.
Ji mmy unfol ds the paper.
JI MwY
Wien Gong Wi broke ny heart into a
mllion tiny pieces, this is what she

wote. ..

Jimmy “reads” fromthe sheet of paper. He speaks CH NESE
G BBERISH It's the punch |ine. Everybody LAUGHS.

NI CK
| got one.

JI MW
Uh oh.

NI CK

How many inner city kids does it take to
screw in a |ight bulb?

TRUDY
How many?

NI CK
“Fuck you, notherfucker.”

Groans and chuckl es. Laura eyes N ck, know ng the dark
joke reflects his dark npod these days.

Ni ck downs his whiskey, holds up his enpty gl ass.
NI CK ( CONT’ D)
Who's still thirsty?
AT THE BAR
Ni ck orders fromthe bartender

NI CK
...a Kir Royale, and a Jack neat.

The bartender noves off to make the drinks. N ck glances
about the crowded room the people, the nmusic, the buzz
of conversation and |aughter. It’s all so civilized and
wonder f ul .

Nick’s cell BUZZES. 1D shows, “RESTRICTED.”
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NI CK ( CONT' D)
Hel | 0?

SI MON ( PHONE)
Bring them the drinks, excuse yourself to
go the restroom then head outsi de.

NI CK
Who is this?

SI MON ( PHONE)
It’s Sinon.

Si nron hangs up. Nick’s shaken. It’s the nonment he’ s been
dreading for a year and a half.

Ni ck scans the room peers out the windows to the street.
He doesn’t see any sign of Sinon.

EXT. RESTAURANT - NI GHT

Nick exits, scans the street. There are a few
pedestrians, no sign of Sinon. Nick’s cell BUZZES. |ID
shows, “RESTRI CTED.”

NI CK
Hel | 0?

SI MON ( PHONE)
Do you see the |iquor store on the
corner?

Ni ck eyes the store.

NI CK
Yes.

SI MON ( PHONE)
Meet nme in there.

Si nron hangs up. Nick crosses the street, walks to the

| i quor store and enters.

I NT. LIQUOR STORE - NI GHT

Ni ck enters, passes through a netal detector. |t BEEPS.
CLERK (O S.)

Take out your keys and cell, go through
agai n.
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Ni ck puts his keys and cell in an enpty Cool Wip

contai ner. He passes through the netal detector again
with no problem He collects his personals, npbves down an
ai sl e.

He stares up a bubble mrror which shows every aisle in
the store. There’'s nobody here but him and the clerk.

Ni ck’s cell BUZZES.

NI CK
Yes.

SI MON
Buy a pack of gum cone back outsi de.

Ni ck buys a pack of gum exits. There’'s no sign of Sinon.

NI CK
(to hinself)
VWhat the fuck?

An SWV (tinted wi ndows, tenporary plates) turns the
corner, approaches, passes him It stops several
storefronts down.

The back door opens. N ck approaches. Sinon’s inside.

SI MON
Cone on in for a few m nutes, N ck.

NI CK
What do you want ?

Ni ck gl ances at the driver: Cancer.

SI MON

Get in the car. C ose the door
NI CK

No t hanks.
SI MON

Ni ck, please. What do you think we're
going to do to you?

Nick enters the SUV, closes the door. They idle.
NI CK
(re: Cancer)
He was foll ow ng ne.

Si non ignores Nick’s conment.
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Since | saw you that night, has anyone
ever talked to you about any of this? Any
mention of it.

NI CK
No.

SI MON
Not hi ng? Anyt hi ng ever strike you as
strange, didn't feel right? An instinct.

NI CK

No...today. There was anot her man. |

thi nk he m ght have been...Il don’t know.
SI MON

VWhat did he | ook Iike?

NI CK
Wiite. Starting to lose his hair. Small
scar here, on his chin.

Si nron hands Nick a seal ed envel ope. It’'s addressed to,
“SANTA CLAUS. NORTH POLE.” A stanp is already affixed.

SI MON
There's a mail box across the street from
Grard and 34th street. Go there after
work. | want you to mail that letter at
exactly 3:30.

Ni ck eyes Sinon, thinking, “Is this a joke?”

NI CK
VWhat is this?

SI MON
It’s a letter to Santa O aus. N ck,
that’'s all it is to you. Now tonorrow,
3:30, mail that letter.

I NT. RESTAURANT - NI GHT

Ni ck weaves his way back to his wife and friends.

LAURA
You okay?

NI CK
Fi ne.
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Laura’s buzzed. She |eans into her husband, gives hima
ki ss.

LAURA
| m ssed you.

CUT TGO

INT. NICK'S CAR - MOVING - N GHT

Ni ck drives honme, Laura in the passenger seat. N ck chews
gum

LAURA
Did you have fun tonight?

NI CK
Yup.

Laura puts a hand on his Nick's, squeezes, trying for a
smal | connection. Nick forces a smle.

LAURA
| want us to work.

NI CK
Me, too. Don’t you know that?

Laura nods, wanting to believe it.

LAURA
| do.

CUT TGO

I NT. LOFT - NI GHT

Laura clinbs up to the bedroomarea. Nick waits until
she’s out of sight and then he takes the envel ope out of
his tux jacket pocket. He holds it up to the kitchen
light. Can’t nmake out what’s witten on the sheets of
paper inside.

He eyes the seal closely, debates trying to open it.
Deci des against it.

He pl aces/ hides the envelope in his shoul der bag between
teachi ng fol ders.

CUT TGO
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INT. NICK'S CAR - MOVI NG - DAY

Ni ck drives through Philly. He pulls up to 34th and
Grard. He finds hinself in front of the Phil adel phia
Zoo.

He scans the area. Doesn’'t see any nmil box. He checks the
dashboard tinme, “3:27.” H's cell BUZZES in his pocket. ID
shows: “RESTRI CTED.”

NI CK
Hel | 0?

SI MON ( PHONE)
Are you there?

NI CK
| don’t see any nmail box.

SI MON ( PHONE)
Open the letter.

Ni ck opens the envel ope. There's a sheet of |egal paper
folded in thirds. Nick unfolds the paper. Inside is
anot her fol ded sheet of paper. There’'s a phone nunber
(703 555-8905) and three xeroxed photos on the sheet:

(1) A WOVAN (40’s, white).

(2) A MAN (40's, white, glasses, nop of hair, intense
eyes).

(3) TWO GRLS (6 & 8, white).

SI MON (PHONE) (CONT' D)
Enter the zoo. Buy your ticket with cash
Whien you're inside you'll see a gift
shop. Buy a paperback, use cash. Sit on
one of the benches and watch the
entrance.

CUT TGO

I NT. ZOO - DAY

Nick exits the gift store, paperback in hand. He sits at
a bench, gl ances about the area, having no idea what the
hell is going on.

He gl ances at his watch, then up at the PEOPLE entering
the zoo. Hi s cell BUZZES, “RESTRI CTED."”
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NI CK
Hel | o.

SI MON ( PHONE)
They' re com ng. Now when the wonan and
the girls enter, follow them but keep
your distance. |f that man shows up, you
call the nunber imedi ately.

Si nron hangs up. Nick eyes the entrance. He sees the woman
and the two girls enter.

LATER

Nick follows the woman and girls. They conme to the
Humbol dt pengui n exhi bit, watch the penguins frolic and
BRAY | i ke donkeys. Nick’s cell BUZZES.

NI CK
Yes.

SI MON ( PHONE)
You're with thenf

NI CK
I’ mwat ching them yes.

SI MON ( PHONE)
The man, any sign of hinf

NI CK
No.

SI MON ( PHONE)
You know what he | ooks |ike, you’l
remenber ?

NI CK
Yes.

SI MON ( PHONE)
| want you to fold that sheet in
quarters, then tear it up until it’s
confetti.

Si non hangs up. Nick takes a | ast gl ance at the paper,
commtting the PHONE NUVBER to nenory.

He rips the sheet into tiny pieces, flutters the pieces
into a trash bin.
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LATER

Nick follows the woman and girls as they exit the zoo.
They make their way to a Volvo, get in and drive away.

Nick is left standing alone at the edge of the parking
lot. The sun is setting and his cell is silent.

CUT TO

I NT. CAR - MOVI NG - DUSK
Ni ck drives hone. H s cell BUZZES.

NI CK
Hel | 0?

SI MON ( PHONE)
He never showed?

NI CK
No.

SI MON ( PHONE)
Okay. Now forget about today. And thanks
for your help. It’s appreciated.

Si non hangs up. Nick takes a breath, visibly rel axes.
He’'s a free man now. He's fulfilled his obligation.

He punches in a CD. Finds one of his favorite rock songs
and turns up the vol une.

CUT TGO

EXT. KIMVEL CENTER - DRESSI NG ROOM - NI GHT

Laura and other performers prep their instrunments for the
ni ght’s perfornmance.

Nick enters, wearing a smle

LAURA
Hey you

The couple kiss. Nick’s in a cheery nood, feeling that
he’s even, that it’s all behind him
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LAURA (CONT' D)
This is a nice surprise.

CUT TGO

I NT. LOFT - NI GHT

The door bangs open and Nick and Laura enter, in each
other’s arm |ips | ocked.

Ni ck shuts the door, locks all three deadbolts. Laura
grabs Nick by the shirt, drags himtoward the |iving room
couch. The couple trip over the rug, fall to the ground.
They LAUGH, begin to take off each other’s cl othes.

LATER
Ni ck makes hinself a drink, noves to the couch.

LAURA (O S.)
Hey, you.

Ni ck | ooks up at Laura, staring down fromthe bedroom
space.

LAURA ( CONT' D)
That was great. Just wanted you to know.

Laura di sappears with a sexy grin.

NI CK
Thank you.

LAURA (O S.)
Thank youl!

Ni ck pl ops down on the couch. He's feeling good. He
checks his cell. There’'s a mssed call from “RESTRI CTED.”
No nessage.

Ni ck hears the SHONER (O S.) start. He renotes on JAZZ
He cl oses his eyes and |i stens.

Feel i ng damm good.
And then his CELL BUZZES again. |ID shows, “RESTRICTED.”

NI CK
Hel | o.



SI MON ( PHONE)

We need you to do one nore thing for

NI CK
(pause)

No. |’mdone. | followed that wonan,

girls.

SI MON ( PHONE)
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us.

t he

Behi nd your refrigerator, you' |l find

i nstructi ons.

Ni ck eyes the refrigerator. He gl ances about the |oft,
suddenly paranoid, wondering if sonebody’ s been in here.

NI CK
| did what you wanted. |’ m done.

SI MON ( PHONE)

Al nost there, N ck. Your car won’t start
tonorrow norning, the battery’'s dead.
You' || take the subway to work. You'll
oversl eep your stop and you' |l be where

you need to be.

Ni ck noves to the wi ndows and | ooks down to the street.

There’ s nobody here.

SI MON ( PHONE) ( CONT’ D)

Your alibi is you witnessed a suicide.

NI CK
| don’t under st and.

SI MON ( PHONE)

It’s in the instructions. Now | want you
to renmenber one sentence. The hungry

rabbit junps.

Sinon |l ets the sentence sink in.

SI MON ( PHONE) ( CONT’ D)

Don’t ever say it unless you need to.

(pause)

One last thing. After it’s over, neke
sure you get rid of the instructions,

shred t hem

Si non hangs up. Nick’s slowy shuts his cell
the refrigerator.

He noves to
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He maneuvers the fridge away fromits wall space. He
takes out an envel ope fromthe slot on the back of the
fridge.

AT THE KI TCHEN COUNTER

Ni ck eyes the envel ope. He hesitates, glancing above the
bedroom area. He can still hear the shower running.

Ni ck tears open the envel ope. He pulls out four sheets of
paper. He | ooks through them

SHEET 1: A photo of one LEON WALCZAK. It’s the sane man
who was on the sheet at the zoo.

SHEET 2: A two paragraph bio on Wal czak descri bing him as
a child pornographer.

SHEET 3: A collage of pictures of G RLS between the ages
of five and eight. Wal czak’s victins.

SHEET 4: A page of extrenely specific instructions on how
to nmurder Wl czak, although the words “nurder” and “kill”
are never nentioned.

Nick’s appalled. This is wong. It’s wong and very
nmessed up

Ni ck noves to the bal cony and steps outside. He closes
the door behind him He punches in nunbers on his cell as
he repeats the nunbers to hinsel f:

NI CK
703 555-8905.

There's one RING then:

RECORDI NG ( PHONE)
The nunber you have di al ed has been
di sconnected or is no |longer in service.
(in Spanish)
The nunber you have di al ed has been
di sconnected or is no |longer in service.

Ni ck hangs up. He stares out over the city, the WH TE
NO SE of the netropolis drifting up over him

CUT TGO
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I NT. LOFT - DAY

Ni ck and Laura sip coffees, read sections of the paper.
It’s a scene of donesticity.

Laura reads the travel section.
LAURA

Awesone. We should really force oursel ves
to go to Antarctica sone day.

NI CK
Put it on the |ist.
LAURA
“The Fin whale can live to a hundred

years ol d.”
Ni ck nods, reads his paper, his mnd on the upcom ng
t ask.
I NT. LOFTS - ELEVATOR - MOVI NG - DAY

Nick rides the elevator down to the parking garage.

I NT. PARKI NG GARAGE - DAY

Ni ck approaches his car.

I NT. CAR - DAY
Nick turns the ignition. Car doesn't start.
He takes a nonent then tries again. The battery’s dead.

Nick is wound, a bundle of nerves. This thing’ s really
happeni ng.

CUT TGO

I NT. SUBWAY CAR - MOVI NG - NI GHT

Ni ck stands shoul der to shoul der anong MORNI NG COVMUTERS
the crowd swaying as the train hurtles underground.

The train slows to the next stop. N ck makes his way out.
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I NT. SUBWAY - PLATFORM - DAY
Ni ck eyes the waiting COMWUTERS. He doesn’'t see Wl czak.

SIMON (V. Q)
“W think he’'ll be on the 7:12 train. |f
he’'s not on that train, wait for the next
one. If he hasn’t appeared by the 7:55
train, go to work.”

Ni ck gl ances up at two security caneras.

SIMON (V. O ) (CONT D)
“There are two security caneras, one
behi nd you, one in front across the
tracks. Neither camera will work.”

Ni ck suddenly spots the back of Wil czak (baseball hat,
scarf, rough beard) standing in front of the tracks. N ck
makes his way through the waiting commuters and up behi nd
Wal czak.

Ni ck stares at the back of WAl czak’s head, his unshaven
neck.

A LONRUMBLING (O S.). Heads turn at the sound of the
approaching train. The train’s headlight appears in the
tunnel .

The crowd nopves nearer to the tracks. N ck shuffles
cl oser to \Wal czak.

BRAKES SQUEAL (O S.) as the train enters the station.
NIl CK stands very still.

THE TRAI N powers past, cones to a SCREECH NG st op.
THE DOORS open

And in steps Wal czak, trailed by Nick. N ck hasn’'t done
it--hasn’t killed him-wasn’t able to do it.

CUT TGO

I NT. SUBWAY CAR - MOVI NG - NI GHT

Nick sits half a car down and across from Wal czak. The
train runbles beneath the city, the Iights of the car
flickering on and off.
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Wal czak scans the front section of the Phil adel phi a
Inquirer. He |looks up fromhis paper (junpy, nervous
eyes), glances around the car--

Ni ck | eans back, stares up. He finds hinself |ooking at
an ad for a dermatol ogist, a DR WOODMVAN. “Look Like The
Real You!” A graffiti tagger has given Dr. Wodman bushy
eyebrows and a bubbl e caption: “The Real You is Fucking

Ul y!!”

Then he gl ances at Wal czak again. Wal czak has his cell to
his ear. He shuts his cell and rises as the train
approaches the next station.

The train stops. Wal czak steps off. N ck debates
following...he rises, noves to the door. But he's too

| ate as the doors close. He eyes Wal czak as Wl czak

di sappears up and out of the station.

CUT TGO

EXT. CTY PARK - SKATI NG RI NK - DAY

Ni ck skates anong ot her SKATERS. Around and around,
trying to clear his head.

And then he feels eyes upon him He searches for whonever
i's watching him

There. Si non.

Sinmon’s a hundred yards away, by the Schuylkill River,
staring back at N ck.

LATER

Ni ck approaches Sinon, who sits on a bench, watching the
river.

SI MON
We have an agreenent.
NI CK
| can’t do it.
SI MON

He’s a child pornographer. He arranges
adult nmen to have sex with young girls,
vi deot apes the sessions, distributes the
DVDs. You read his profile, didn't you?
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Ni ck nods.

SI MON ( CONT’ D)
The girls in the zoo, we thought they
were his next victins. So tonorrow
nor ni ng, sanme everything, assumng he’'s
t here.

NI CK
[’mnot doing it.

S| MON
You owe US.

Si nron hands N ck an envel ope.

NI CK
VWhat' s this?

SI MON
Open i t.

Ni ck opens the envel ope. Inside, there are Polaroid
pictures of a crime scene. PHOTOS of Lizard s body (his
Lizard tattoo clearly visible) at the |unber yard where
he “junped.”

SIMON (O S.) (CONT D)
We did that for you.

Ni ck hands the photos back to Sinon.

SI MON ( CONT’ D)
There was a man, five nonths ago. He went
back on his agreenent. He was a
commercial pilot. South America route.
GQuy has a two day | ayover in Buenos
Aires. Heads out for a nice neal. Wl king
back to the hotel, he's killed. Over
what ? The hundred bucks in his pocket?
H s weddi ng ring? And they never found
out who did it.

Ni ck clearly understands the not-so-veiled threat.

SI MON ( CONT’ D)
You cone froma working class famly in
Pittsburgh. Your father died of
enphysema. He was a nmechanic, the nost he
ever made was ten dollars an hour. Your
nother lives with your sister in
Pittsburgh. You send them noney.

( MORE)
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SI MON( CONT' D)

Your sister drinks too much. Do you want
me to continue?

Ni ck stares bullets.

SI MON ( CONT’ D)
You nmade it out of there, N ck. You got
yourself a degree from Penn. You could be
making a hell of a |lot of noney, right?
But you're not. You're in that terrible
school

Sinobn ri ses.

SI MON ( CONT’ D)

You're a good man. | don’t want to see
anyt hi ng happen to you. O anybody cl ose
to you.

Si non gl ances down at the river. Then back at Nick.

SI MON ( CONT’ D)
Nobody “likes” this, N ck. But we do it
because it’'s inportant. When the justice
systemallows animals to fall through the
cracks we step in. What we do is
necessary. It’s right.

Si nron heads off through the park.
FADE THROUGH TO

I NT. METRO - STATI ON PLATFORM - DAY

MORNI NG COVWUTERS wait three deep. WALCZAK st ands besi de
the tracks. Nick maneuvers through the commuters and up
behi nd hi m

Wal czak, feeling Nick’s presence, glances back at Ni ck,
vaguel y recogni zing himfromthe previous day.

A nonent as their eyes connect. Nick sees fear and
paranoia in Wal czak’ s eyes.

IN THE TUNNEL there’s the light of the approaching train.
WALCZAK turns back and faces the tracks.

The crowd presses forward, jostling for position, bodies
agai nst each ot her.

Here' s the train--deafening--BRAKES SQUEAL as it hurtles
past .
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There’s a SCREAM (O. S.) which is drowned out by the
SQUEALI NG BRAKES.

IN THE TRAIN S SI DE W NDOWS

The i mage of N ck flashes past in each w ndow, again and
again, like frames of a film

ON THE CONDUCTOR' S W NDOW

A splattering of blood over the glass. The CONDUCTOR hits
the energency button and an EAR SHATTERI NG PULSI NG ALARM
sounds in the station.

ON THE PLATFORM

Ni ck weaves his way through the waiting commuters and
back to the escalator. He steps aboard, stares up into
the bl own-out norning light. Atransit cop races down

past him

CUT TG

I NT. CAB - MOVI NG - DAY

Ni ck. Sweating. Breathing quickly as if he can’t get
enough air.

He | owers a backseat window. Cold air streans in. The
DRI VER (40's, black) eyes Nick in the rear view mrror.

DRI VER
Cl ose the w ndow.

Ni ck glances at the driver, |ocks eyes for a nonment. Then
cl oses the w ndows.

CUr TG

EXT. H GH SCHOOL - REC YARD - DAY

Ki ds play basketball, gossip in groups, flirt with one
anot her.

Ni ck | ooks out over the yard, on PE duty, trying to keep
it together. He’s thinking about what he’'s done. It’s
al ready haunting him



LATER
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A scuffle breaks out. Nick and A SCHOOL GUARD are on it.
The guard hol ds one kid. N ck yanks the arns back of

Edwi n, his cl ass troubl enaker.

NI CK
Stop it. Stop it, Edw n.

Edwin flails his arns--an el bow catches N ck’s nose.

Bl ood fl ows--Nick rel eases Edwi n. There's THE MJURMJUR of

t est ost erone-sat ur at ed adol escents.

EDW N
Keep your hands off ne, faggot.

Ni ck | ocks eyes with Edwin. And Edwi n sees a change in

Ni ck’s eyes, sonething' s off.

Ni ck | ashes out--throws a single, vicious punch into

Edwi n’ s face.

I NT. PRI NCI PAL’ S OFFI CE - DAY

Nick sits across from Annabel, his principal

(seen at the Labor Day barbecue).

ANNABEL

CUT TGO

and friend

Striking a student is a mninmmthree

week suspension. \Wat the hel
t hi nki ng, Nick?

NI CK
It was stupid, Annabel.

ANNABEL
Beyond idiotic.
(pause)

I want to tell you sonething that

were you

I" m not

supposed to tell you. Edwin is being

abused.

NI CK
Shit.

ANNABEL

H s stepfather. Asshole naned Oscar

Jenks. He's a bus driver for the city.

( MORE)
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ANNABEL ( CONT' D)

(pause)
Expl ains a few things, doesn't it?

NI CK
What’' s bei ng done?

ANNABEL
Not hi ng. Qur hands are tied because Edw n
insists nothing’ s going on. And until he
says sonething, the State won't nove

NI CK
That’'s bull shit.

Annabel slides over paperwork.
NI CK ( CONT’ D)

getting worked up)
Fucki ng bul I shit.

ANNABEL
Sign. The school board will review your
case and notify your union of their

deci si on.
Nick signs with an angry flourish.

CUT TGO

INT. NNICK'S CAR - MOWING - DAY

Ni ck drives through a working class area of Philly. He
sl ows, stares out at a brick townhouse, focusing on the
basenent apartnment door.

Ni ck parks the car down several houses and across the
street.

LATER

Nick eyes his rear view mrror. Wil king down the street
are his student, Edwin, and Edwi n’s not her (40 s,

Guat emal an, hotel maid s uniforn).

They enter the basenent apartnent of the brownstone.

LATER

Ni ght has fallen. Nick listens to a FLYERS HOCKEY GAME on
t he radio.
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He tenses as he eyes A MAN in his rear viewmrror. He's
white, in his forties, wearing the uniformof a city bus
driver.

He turns at the brownstone, down the steps and into the
basenent apartnent. This is OSCAR JENKS, the man abusing
Ni ck’ s student.

Nick waits a nonent. And then he gets out of his car. He
crosses the street, approaches Jenks’ apartnent door--

THE DOOR OPENS. 1t’s Jenks.

NICK S frozen for a split second--then starts up the
street. He stops before a newspaper rack, crouches as if
he’ s readi ng the headlines. Jenks passes behind him

Ni ck turns and eyes Jenks as Jenks turns the corner.

Nick follows. He reaches the corner, spots Jenks crossing
the street and entering a nei ghborhood grocery store.

I NT. GROCERY - N GHT

Jenks selects a box of Alka Seltzer, half gallon of mlKk,
and a quart of cheap, Neapolitan ice cream

He noves to a checkout |ine. And suddenly N ck is behind
him holding a box of cereal he s grabbed off a display.

Jenks’ itens are rung up. N ck hovers behind him eyeing
the man. Jenks is solid, bulky, big hands and neck. A
brut e.

Jenks pays his tab, exits. N ck puts down the cereal and
fol | ows.

EXT. STREET - NI CGHT

Jenks wal ks home. N ck follows.

Ni ck picks up his pace, getting closer, adrenaline
starting to course. Feeling a warped power, an imunity
of sorts. He's killed a man today and now he’'s going to
confront this asshole.

He closes in on Jenks--Jenks oblivious to Nick's
presence.

Cl oser.
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And then Nick stops. H's nerve failing him

Jenks continues, turns down the basenent steps and
di sappears into his apartnent.

Ni ck eyes the door.
Then he crosses the street, enters his car. He takes a

nmonment, staring at Jenks’ apartnent. Then starts his car
and drives off.

DOMN THE STREET

Si deburns sits in an SUW, watching Nick. He starts his
engi ne and follows. He eyes Jenks’' apartnent as he
passes. Then focuses his attention on Nick’'s car.

CUT TGO

I NT. BAR - N GHT

A wor ki ng class bar. The nood is subdued, the bar half-
filled with people escaping the world for a spell

Nick and Jimry sit at the bar, nursing drinks.

JI MwY
Cheer up. Shit happens. |’ve got stories
fromwhen | was on the force...but |
thi nk you’ve heard ‘em all

NI CK
You’ ve seen sone crazy stuff.

JI MwY
Hell, 1’ ve seen sone things nobody should
see, Ni cky.

NI CK

And how did you handle it?

JI MWY
One foot in front of the other, brother.
You hit a kid. There’ s worse things.

Ni ck gl ances about the room Nobody is near enough to
hear their conversation.

NI CK
It’s nore than hitting that kid...
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Beat .

Jimmy gestures, “Tell ne.
Beat .

And then Nick decides not to involve his best friend, not
to confess what he's done.

NI CK ( CONT’ D)
It’s the fucking Flyers. Can’'t score a
goal. How hard is it to put a puck in the
back of the net?

The men CHUCKLE. Ni ck downs his drink.

NI CK ( CONT' D)
Bano.

Ni ck heads to the restroom He passes a TV nounted at the
far end of the bar. It’s the |local news. A REPORTER
(femal e, 20’s) stands in front of subway tracks.

Ni ck hesitates in front of the TV.

REPORTER
...who was Al an Marsh? He was a husband,
a father, and a journalist. He was a | ong
ti me enpl oyee of the Phil adel phia
I nquirer. Marsh had been fired fromhis
job five weeks ago.

A PHOTO of Marsh/Wal czak appears on the screen. Marsh and
Wal czak are the same man

REPORTER (0. S) (CONT' D)
Earlier today, during the height of the
norni ng conmute, Marsh junped to his
deat h.

Ni ck is nunb, paralyzed.

And then he gets angry. He returns to the bar, throws
down a twenty.

NI CK
| got this. | need to go. Thanks for
com ng by.

JI MwY

You alright?
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NI CK
Just mss ny wife, you know?

JI MwY
| hear you.

The nmen cl asp hands. Then Ni ck heads out of the bar,
Ji mmy wat chi ng him

CUT TGO

| NT. HOSPI TAL - ONCOLOGY LOBBY - NI GHT

The | obby doors slide open. Nick enters, in a sem -rage.
A FEW PEOPLE, none N ck recogni ze, are scattered about
the seats inside.

THE GUARD (40’s, white) eyes him

GUARD
Hel p you, sir?

NI CK
You tell ne.

GUARD

|’ msorry?
Ni ck points to the vendi ng machi nes.

NI CK
Food.

Ni ck noves to the machines. He feeds in a five dollar
bill. He selects an Eternity Bar. And then a second.
Three dollar coins clang loudly to the change retainer.

Nick sits. He rips the wapper and takes a bite of one of
the bars. He chew nechanical ly.

Not hi ng happens. Nobody arrives. He's set nothing in
notion as far as he can tell. It’s ridiculous. He'll
never be able to get in touch with the O ganization
agai n.

Nick throws the bars into the trash. He approaches the
guard. Stares down at him

NI CK ( CONT’ D)
| got the Eternity Bar. Two of them

The guard says nothing, just eyes Nick carefully.
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NI CK ( CONT’ D)
That doesn’t nmean anything to you? Two
Eternity Bars? Conme on. You know.

GUARD
Sir, | have no idea what the hell you're
tal ki ng about.

Ni ck SLAPS the man’s desk, frustrated. He turns and exits
into the night.

CUT TGO

I NT. CAR - MOVING - N GHT

Ni ck cruises the streets of Philadel phia. A light snow
falls. Nick doesn’t know where he’ s going, what exactly
he’s | ooking for. He’'s just driving. He's angry. He's
guilty. He’'s a rage of enotions.

He | ooks out, passing the DEN ZENS of | ate night
Phi | adel phia. There’s an anguish in their faces.
Struggle. Pain. H nts of nadness.

Nick pulls up to a crosswalk, the light red. There are no
people, no cars. A breeze kicks up a dusting of snow. The
snow swirls. It dances as if it’'s alive. It’s beautiful.
And it’s gone in an instant.

Nick glances in his rear viewmrror just intime to see
the headlights go out on an SUV several bl ocks back. The
SW pulls to the side of the road. Nick can’'t see who's
dri vi ng.

Ni ck steps on the gas and U-turns. He speeds back toward
the SUV. The SWV pulls out fromthe spot, races down the
street.

The cars pass. The SUVs wi ndows are tinted and all Nick
can see is the profile of a man. He can’t tell who it is.

Ni ck makes another U-turn, speeds after the SUV. Now
several bl ocks ahead, the SUV turns down a street.

Nick floors it, takes the corner..
There’s no SUV. Nobody. It’'s seem ngly di sappear ed.

Ni ck continues to the next cross street. He | ooks up and
down. No sign of the SUV. Ahead, no SUV. He's |lost him

CUT TGO
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EXT. LOFT - DAY

Ni ck unl ocks the door, enters, carrying the paper and two
coffees. He | ooks |ike hell, having been out all night.
And his “raccoon eyes” from his broken nose have bl ooned.

Sitting in the living area are Laura and TWO MEN (30’ s,
one white, one black, wearing suits). The nen have the
cocky swagger of Philly detectives. They rise.

NI CK
What’' s goi ng on?

DETECTI VE RUDESK
|’ m Detective Rudeski, M. Gerard, and
this is Detective Geen. Philadel phia
pol i ce.

The nen fl ash badges.

Nick can’t hide his nerves, he glances at Laura, who’'s
seeing himwth his raccoon eyes for the first tine, and
who has no idea where he’'s been all night.

DETECTI VE RUDESKI ( CONT’ D)
Do you know why we’re here, sir?

NI CK
(pause)
Is it about yesterday?

DETECTI VE RUDESK
What happened yest erday?

NI CK
| saw a man junp in the subway. | was
going to report it today but | haven’'t
been thinking straight. |1’ve been out al

night. It’s been eating ne up.
The detectives take hard | ooks at Ni ck.

NI CK ( CONT’ D)
| should have stayed at the scene. Right?

RUDESKI
W' re going to need you to come with us,
sir.

NI CK

Wher e?
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RUDESKI

The precinct house. Just a few questions.
NI CK

Absolutely. 'l take a quick shower.
RUDESKI

W need you to cone now, Sir.
Ni ck gl ances at Laura.

NI CK
(to the detectives)
What ever you need.

CUT TGO

I NT. PRECI NCT STATI ON HOUSE - | NTERROGATI ON ROCOM - DAY

Ni ck, trying to keep his nerves under control, sits
before a | aptop. The two detectives hover behind him
i ntimdating presences.

The COMPUTER SCREEN shows an angle fromthe Metro canera
nount ed over the platform The inmage is frozen on the
commuters waiting for the train.

RUDESKI
That’ s the back of you there, right?
NI CK
I think so.
RUDESKI
You think or is that you?
NI CK
It’s ne.
RUDESKI

Wio's in front of you?

NI CK
That’ s the nman who j unped.

RUDESKI
How do you know hi nf?

NI CK
| don’t know him
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GREEN
Were were you headed, M. Gerard?
NI CK
To work. School. | teach.
RUDESKI
Wiy didn’'t you drive?
NI CK
My battery was dead.
RUDESKI
Wiy didn’'t you get a junp?
GREEN
Your wife have a car?
NI CK
It was easier to take the train. | |ike

the train.

It conmes out sounding ridicul ous.

GREEN
How di d you know Al an Marsh?
NI CK
| didn't know him | already told you

t hat .
Ni ck stares hard at G een.

RUDESKI
Ckay, watch closely. You can hear the
train com ng.

Rudeski presses a key on the conputer. The inmage on the
screen noves in SUPER SLOW MOTI ON.

RUDESKI ( CONT’ D)
Your shoul der, your arm-see the novenent
there? When you push him

The nmovenent of Nick’s armis indetermnm nate.

NI CK
| didn't push him |1 was reaching out to
try and grab him

GREEN
You pushed him



NI CK
No.

RUDESKI
Are you saying you tried to save hin?
That’ s what you’' re sayi ng?

NI CK
Yes.

GREEN
Wow.

G een CHUCKLES.

GREEN ( CONT’ D)
Wow.

RUDESKI
You turn, wal k out of the station?
Were d you go, M. Cerard?

NI CK
To work. School .

RUDESKI
How d you get there?

NI CK
| took a cab.

RUDESKI
How | ong did that take you?

NI CK
About fifteen, twenty m nutes.

RUDESKI
So when we check the security caneras at

your school, you should arrive at around,
what : 8: 00?

NI CK
| " mnot sure the exact tine.

Rudeski stops the tape. He sits across from N ck,
scrutinizes him Says not hing.

Finally:

RUDESKI
How d you break your nose?

55.



NI CK
One of ny students hit ne.
RUDESKI
What’' d you do?
NI CK
I hit him back.

Rudeski nods as if he approves of N ck’s actions.

RUDESKI
[’mon your side, M. Gerard. You and ne,
cop and a teacher, we try to do sonething
wor t hwhi | e, and people fuck with us, try
to stir up shit. | nean, all we do is put
our lives on the line every fucking day
and we get what? These prick journalists
think we’'re all a bunch of corrupt
assholes. Well, fuck ‘“em What was it
with this asshole, Marsh? He was an
asshole, right? He |ooks |Iike an asshol e.
What did he do to you? Here you are a
teacher, trying to do good, and what did
this prick Marsh do to you?

Ni ck | eans back in his chair, gaining confidence.

NI CK
You don’t think I know what you’'re doi ng?
(pause)
I’ve never nmet him And | want a | awyer.

RUDESKI
M. Cerard. Here’'s the thing. You tell us
the truth, we help each other. If you
don't. ..

Rudeski shrugs.

NI CK
I want a | awyer.

There’s a TAP TAP at the one way w ndow. Rudeski and
Green share a gl ance.

GREEN
Don’t go anywhere.

The two detectives exit the room
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I NT. OBSERVATI ON ROCOM - DAY

Rudeski ,

Green, and their superior, LIEUTENANT DURGAN
(50"s, black, slim physically uninposing, at the tai

end of a long career) stare in at N ck.

Rudeski
ei t her.

RUDESKI
Ni ck Gerard, no priors, teaches high
school chem stry. Married, no kids. Only
perhaps sem -interesting thing is his
wi fe was raped Septenber |ast year.

DURGAN
Victinf

RUDESKI
Al an Marsh. Journalist for the Philly
I nquirer. Separated. Two daughters, six

and eight. He was fired el even weeks ago.

DURGAN
Wiy was he fired?
RUDESKI
We didn’t get there yet.
GREEN
(re: N ck)

This is our guy.

DURGAN
Is that an opinion or a fact, detective?

GREEN
It’s on the tape.

DURGAN
| saw the tape. It’s inconclusive. Wat
about a notive?

RUDESKI
W' re getting there.

DURGAN
Connecti on between himand the victinf

DURGAN ( CONT’ D)
You guys are off. I"mworking it.

S57.

and Green are silent, not having any connecti on,



RUDESKI
Li eut enant, what the fuck?

DURGAN
What the fuck, Rudeski? I'’mworking it.
Because your tinme could be better spent

wor king a real case, like the sixteen up
on the board that you have jackshit on.

Rudeski and G een smrk.
DURGAN ( CONT’ D)
Go solve a fucking case, detectives.
Thank you.

Rudeski and Green exit. Durgan stares in at N ck.

| NT. | NTERROGATI ON ROOM - DAY
Ni ck.
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He gl ances up at the one way mrror. A KNOCK at the door

and Durgan enters.

DURGAN
M. Cerard, |’ m Lieutenant Durgan.

Durgan sits across from N ck

DURGAN ( CONT’ D)
I’d like to ask you a few sinple
questions. It's just procedure, nothing
to be worried about.

NI CK
I want a | awyer.

Durgan ignores Nick’s request. He opens his folder.

reads off a standardi zed test, jots down N ck’s answers

in the appropriate spaces.

DURGAN
“The day after Monday is...”

NI CK
I want a | awyer.

DURGAN
You haven’t been charged w th anything,
M. GCerard.

(pause)

“The day after Monday is...”
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Ni ck sees no harmin answering the question.

NI CK
Tuesday.
DURGAN
“My favorite color is...”
NI CK
G een.
DURGAN
“If a baby is unhappy, he...”
NI CK
Cri es.
DURGAN

The hungry rabbit. ..
Ni ck eyes the detective. The detective neets N ck’s gaze.

NI CK
Junps.

Durgan wites down N ck’s answer.

NI CK
The hungry rabbit junps.
DURGAN
Got it. “The cow junped over the...”
NI CK
Moon.
DURGAN

“Ashes to ashes, dust to...”"

NI CK
Dust .

CUT TGO

I NT. PRECI NCT HOUSE - BULLPEN - DAY
Durgan | eads Nick through the precinct house.

DURGAN
Thank you for your time, M. GCerard.
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They reach the door to the | obby. Through a snal
bul | et proof w ndow they see Laura waiting in the | obby.

DURGAN ( CONT’ D)
Your wife will drive you hone?

NI CK
He wasn’t who they told ne he was.

Durgan takes a quick glance about the room POLICE
DEPARTMENT PERSONNEL go about their business.

DURGAN
That’ s enough.

Durgan opens the door, smles at Laura.

DURGAN ( CONT’ D)
Ms. Gerard, you can have your husband
back now. Is that what you wanted or do
you want us to keep himwth us for a few
days?

Ni ck and Laura | ock eyes.

DURGAN ( CONT’ D)
M. and Ms. Gerard, have a great day.
And t hank you, sir, once again, for your
hel p.

CUT TGO

I NT. LAURA'S CAR - MOVING - DAY

Ni ck drives, Laura in the passenger seat. They drive in
silence. Finally:

NI CK
| should have told you.

Laura says not hi ng.

They stop at a red |light. A HOVELESS MAN (50’ s, bl ack,
beard, wild hair and eyes) approaches. He carries a
bucket of water and a squeegee. N ck taps the w ndow and
shakes his head no.

The honel ess man throws the bucket of dirty water over
t he wi ndshi el d.

NI CK ( CONT’ D)
No!
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The honel ess man runs his squeegee over the w ndshield.

Ni ck grabs Laura s purse, pulls out the handgun she
carries since she was raped.

LAURA
Ni ck!

Nick is out of the car, the gun by his side.

NI CK
| said no.

The man MUMBLES G BBERI SH, takes a rag and rubs a trouble
spot.

NI CK ( CONT’ D)
Get away fromny car.

The honel ess man eyes N ck’s gun.

HOVELESS MAN
Har kedy. Lieutenant General Harkedy, yes,

Sir.
The man salutes. Nick realizes he’s nentally ill. N ck
gets back in his car and peels off.
LAURA
Jesus, Nick
NI CK

We shoul d nove fromthis city forever
Laura. It’s a disaster.

LAURA
VWhat the fuck?!

NI CK
And novi ng downtown was ridicul ous. |
don’t know why | let you talk me into it.

Look at this place.

Ni ck gestures outside to the barren, inner city
| andscape.

NI CK ( CONT’ D)
A fucki ng joke.

Laura stares at her husband, the nan she no | onger
recogni zes.
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LAURA
What’'s wong with you?

NI CK
A | oke.

They drive in silence.

They approach their loft, pull into the conplex’s

UNDERGROUND GARACE

Ni ck parks beside Laura’s car, turns off the car. Quiet.

NI CK
I’msorry. I"msorry about back there,
okay?

LAURA

No, not okay. It’s just not fucking okay.

Laura exits and slans the door closed. Nick sits, staring
strai ght ahead at a concrete wall.

CUT TGO

I NT. LOFT - DAY

Laura practices her violin, struggling to | ose herself in
t he nusic.

Across the room Nick works his | aptop. He Googl es:
“secret vigilante organization.” He scans the results.
There’s nothing that mght lead himto any information
about the Organization.

Ni ck Googles: “the hungry rabbit junps.” He clicks on the
first result. It leads himto a honepage with a

di sturbi ng Robert Crunb-like drawing of a smling rabbit
with wolf-like teeth. There are two lines of text: “The
hungry rabbit junps is just a nyth perpetuated by very
sick people.” The second |ine says, “You decide.”

Ni ck nmoves his nouse, tries to click into the website
fromthe honme page. There doesn’'t seemto be anyway to
enter the site.

And now he | ooks closer. There’'s a kind of pul se beneath
the drawing of the rabbit. But nowit’s gone...



63.

...there it is again. A brief pulse-like inage beneath
the rabbit drawing. It’s gone...

There. Again. Slower this time. A slow enough pulse to
shows the inmage of a nman dressed in 18th century garb.
He’'s white, m ddl e-aged, with wavy hair and a pudgy face.

LAURA st ops pl aying. She approaches. Nick tries to exit
the web page but the conputer freezes. Laura passes on
her way to the fridge. She glances at Nick’s screen.
Doesn’t say a word.

On the screen, the inmage suddenly cones alive. The
outline of the man fades away while the rabbit’s head
“conmes alive.” The rabbit’s smle disappears and is

repl aced by a from. A tear flows fromthe rabbit’s eyes
to the bottomof the screen

When the teardrop hits the bottom of the screen the
screen flares blinding white and the browser closes. An
error nessage appears: “ERROR 3248674. WOULD YQU LI KE TO
REPORT THI S ERROR?”

CUT TGO

EXT. LOFT - N GHT

M ddl e of the night, and there’'s not a soul on the street
inthe frigid air. Steamvents breat he.

Through the | oft wi ndow, we see N ck nove down the stairs
fromthe bedroom

I NT. LOFT - N GHT

Ni ck works his |aptop. He's gotten back to the error
nmessage: “ERROR 3248674. WOULD YQU LI KE TO REPORT THI S
ERROR?”

Ni ck types, “Yes.”

“Pl ease enter your conplete nane.”

Ni ck types: “Peter Smth.”

“ DENI ED. "

Ni ck types: “Henry Totti.”

“DENI ED. ”
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Ni ck types: “Sinon...Harkes.”
“ DENI ED. "

The screen goes dark and then anot her question appears:
“What is the square root of 3247?”

Ni ck types: “Sixteen.”
Then: “YOU WLL BE CONNECTED IN5...4...3...2...1--"

The browser is sent to a web page. There's a |live Wbcam
It shows a gorilla troop |ounging in dense jungle.

Ni ck studies the screen. Dark figures in a dark world.
Nick can’t figure out any rhynme or reason as to what this
is all about. If it’s about anything at all.

CUT TGO

I NT. LOFT - BATHROOM - DAY

Laura brushes her teeth. In the mrror she watches Nick
put on a suit in the bedroom

LAURA
Were’' s the neeting?

NI CK
Annabel s offi ce.

LAURA
Wo's going to be there?

NI CK
A union rep, couple school board nenbers,
Annabel . 1’ m supposed to give ny side of
the story.

LAURA
What is your side?

NI CK
| made a mstake. I'mtruly sorry. It
won’ t happen again. |’ m human.

LAURA

That’s all you can do.

Laura spits, rinses.
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LAURA (CONT' D)
You know today’s Abrans.

NI CK
"Il be there.

Laura approaches N ck.

LAURA
You can always tell nme anything, N ck,
you know that. And | prom se not to
j udge.

NI CK
| know.

LAURA
Whatever it is, we need to keep
communi cati ng.

NI CK
You' re right. | wll.

Laura nods, gives hima |look that pleads, “Tell ne if
there’s sonething el se you want to tal k about.”

Nick forces a smle, pecks her goodbye.

NI CK ( CONT’ D)
I"ll see you |later

Ni ck heads down the stairs. Laura stares after him
sensi ng, knowi ng deep down, that he's still not right.

LAURA
Good | uck.

CUT TGO

I NT. CAR - MOVI NG - DAY

Ni ck drives through a suburb of Phil adel phia, his guilt
wei ghi ng heavily upon him staring bl ankly ahead.

He eyes a funeral hone up ahead. He pulls into the
crowded parking | ot.
I NT. FUNERAL HOVE - LOBBY - DAY

MOURNERS make smal|l talk before the start of a nenori al
servi ce.
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Nick enters. He’'s net at the door by a funeral hone
ASSI STANT DI RECTOR.

ASSI| STANT DI RECTOR
Marsh Menori al ?

NI CK
Yes.

The asst. director gestures down a hall.

ASSI STANT DI RECTOR
Up on your right, sir. Yarmnul kes by the
door .

I NT. FUNERAL HOVE - MEMORI AL ROOM - DAY

Ni ck enters, adjusting his yarnul ke on his head. There
are twenty-five people scattered about the pews.

Nick sits in an enpty row. He focuses on the front of the
room where a cl osed casket sits.

LATER

The room has filled. A hush overcones the roomas the
imediate famly enters froma side door: Marsh’s w fe,
Marsh’s two daughters, MARSH S MOTHER (70’ s) and sever al
ot her EXTENDED FAM LY MEMBERS.

Ni ck tenses. Marsh’s wi fe and daughters are the wonan and
girls he followed at the zoo.

The famly is followed by A RABBI, who steps up to the
podi um

RABBI
A nonent of silent prayer.

The Rabbi |l owers his head as do the gathered. There's a
nonment of silent prayer and then the rabbi addresses the
room

RABBI ( CONT’ D)
I know the one question we’ve all been
aski ng ourselves since we heard this
terrible, terrible news...is why? Wy,
God? \Wy?

NICK sits very still. Feeling sick to his stomach, quilt
suffocating him
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Nick’s cell BUZZES. It's Laura. He sends it to voicemail.

LATER
The rabbi introduces the next speaker.

RABBI
Qur next speaker will be Al an’ s best
friend, Daniel Schul man. Daniel.

DANI EL SCHULMAN, | ate 30's, jet-lagged, winkled European
suit, rises, nmakes his way to the podium He's a conpact,
i n-shape man, used to working as a journalist in the nost
difficult places in the world.

Dani el | ooks out over the crowd. Then gl ances back at the
coffin.

DANI EL
I mss you, Alan.

Dani el takes a breath, conposes.

DANI EL ( CONT’ D)
| mss himbut | know that he |lives on
within all of us.

There are nods throughout the gathered.

NI CK feels eyes upon him He glances behind him In the
| ast row, he spots Scar, the man fromthe | aundromat.
Scar neets Nick’s gaze with cold eyes.

Ni ck, a wenching feeling in his gut, turns back to face
the front of the room

DANI EL ( CONT’ D)
Jane, girls, I want you to know that when
| last talked to your father, all he
tal ked about was his famly, you guys.
How nmuch he | oved you all.

Dani el nods to Alan’s wi fe and daughters.
Then Dani el |ooks out over the crowd. Hi s gaze | ands on

Ni ck--stays there. Nick’s skin craws. Then Daniel averts
hi s eyes, continues his eul ogy.
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DANI EL ( CONT’ D)
He was |ike a brother to ne. And even
though I work in Moscow now, and we

rarely saw each other, we were still as
cl ose as ever. | renenber when we began
our journalismcareers here at The

I nquirer. ..

LATER

The menorial cones to a cl ose

RABBI
W will now foll ow one another to Har
Nebo cenetery where we will lay Alan to

rest. After, the famly asks that you
join themat the Marsh hone.

The nourners rise. The pall bearers (including Daniel)

carry the casket down the center aisle and out of the
room

EXT. PARKI NG LOT - DAY
The nourners disperse to their cars. N ck enmerges, scans
the area for Scar. He spots the back of a man--could be

Scar, but N ck can’'t be sure--getting into a Town Car.

CUT TGO

EXT. MARSH HOMVE - DAY

Ni ck wal ks up to the house. Down the porch, FOUR
JOURNALI STS (friends of Marsh’s) snoke and chat. | ncl uded
anong themis Daniel, who watches Ni ck enter the house.

I NT. MARSH HOVE - LI VI NG ROOM - DAY

Guests mngle, eat froma spread of catered food. The
roomis crowded and stuffy.

Ni ck steps into the house. He scans the living room sees
no sign of Scar.

He crosses the room takes a flute of orange juice. He
drinks, | oosens his tie. He glances at a wall of FAMLY
PI CTURES. Stages of |ife. Happier tines.



Hi s cell BUZZES. 1D shows, “Laura.” He sends it to
voi cemail. He feels eyes upon him It’s Daniel, who's
come in fromoutside. He nmakes his way to N ck.

DANI EL
Dani el .

NI CK
Ni ck. | thought you did a great job.

The men shake.

DANI EL
Thank you. N ck...?

NI CK
Gerard

DANI EL

How d you know Al ?

NI CK
He spoke to nmy class a few years ago.

DANI EL
You teach journalisnf

NI CK
Chem stry, actually. At-risk kids. |
bring in different professionals to show
them ..possibilities, options.

DANI EL

Good for you. Do you snoke, N ck?
NI CK

No.
DANI EL

WIIl you join nme, anyway?

Nick follows Daniel down a hall, into the kitchen, and
out onto a back porch.

EXT. BACK PORCH - DAY

Daniel lights a cigarette.

DANI EL
Four years in Moscow as an investigative
journalist will make you a snoker. That

or an al coholi c.

69.
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Dani el CHUCKLES, a man with a dark sense of hunor

The nmen | ook out over the fallow back yard. Their breaths
show the cold air. Daniel drags on his cigarette.

DANI EL ( CONT’ D)
How d you find out that Al an died?

NI CK
| happened to see it on the news | ast
ni ght .

An unconfortable silence falls.

There’s the SOUND (O S.) of a door opening. Both nen
gl ance back to see Jane (Marsh’s wife) enmerge from
I nsi de.

JANE
There you are.

DANI EL
Jani e. Ready for your snoke?

JANE
Just a hug for now.

She and Dani el hug.

JANE ( CONT' D)
Brutal in there

DANI EL
Don’t go back in.

Ni ck stands awkwardly beside them

DANI EL ( CONT’ D)
This is N ck, Jane. Al spoke to his
cl ass.

NI CK
|’ m so sorry.

JANE
Thank you for being here.

NI CK
It’s the | east...

Anot her awkward sil ence.
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(to Daniel)
Save nme that cigarette.

DANI EL
Prom se.

Jane noves back i nside.

DANI EL ( CONT’ D)
Jane’s great. | was surprised she put up
with himall those years.

NI CK
What do you nean?

DANI EL
Al was a pain in the ass. It’'s what nade
hima good reporter. He was |ike ne.
obsessi ve.

Dani el stubs out his cigarette.

DANI EL ( CONT’ D)
What | said today was bullshit. The |ast
tinme | talked to himwe got in an
argunent. | told himit didn't surprise
me that he had been fired.

NI CK
No?

DANI EL
Al had stopped being a journalist.
Crossed the line into a conspiracy
theorist. Guess what his |atest was?

Ni ck shrugs, though he has a strong, wenching instinct
of what Daniel is about to say.

DANI EL ( CONT’ D)
A secret vigilante group. Worl dw de
reach. “Enforcing” justice.

Dani el closely watches Nick’s reaction. Nick tries to
show not hi ng.

DANI EL ( CONT’ D)
Crazy, huh?

NI CK
Sounds it.



72.

The door to the kitchen opens again and Scar steps out.
He lights a cigarette, noves to the far side of the
porch, and | ooks out over the yard.

DANI EL
It’s true, the Moscow subway systemis a
mar vel .

Dani el pulls out his PDA, glances down.

DANI EL ( CONT’ D)
Wor k. Excuse ne for a noment.

Dani el re-enters the house. Scar npbves to Ni ck.

SCAR
What were you and Dani el talking about?

NI CK
None of your fucking busi ness.

SCAR
You need to | eave this al one. You
witnessed a suicide and that’'s the end of
it.

NI CK
That’'s it, huh? Just |ike that. Done.

Ni ck noves to the kitchen door
SCAR
The second canera in the subway, the one
across the tracks, it was al so worKking,

shows clearly what you did. If you keep
prying, it'll be sent to the police.

Ni ck stares daggers at Scar. Then re-enters the house.

I NT. MARSH HOVE - DAY

Ni ck, rattled, noves through the house. He gl ances at
Dani el --their eyes neet for a nonent.

Ni ck continues through the living roomand out the front
door.

CUT TGO
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INT. NICK'S CAR - MOVI NG - DAY

Nick, trying to stay calm pulls away fromthe curb. He
gl ances back up to the Marsh hone. Nobody’s watching him
as far as he can tell.

He checks his voicemail. Three nessages, all from Laura.
The first nessage pl ays:

LAURA ( PHONE)
Hey, it’s ne, | just wanted to know how
the neeting went. Call ne.

Ni ck del etes the nmessage. The second nessage pl ays:

LAURA (PHONE) ( CONT' D)
It’s nme again. I’'ll see you in few
m nutes at Abrans.

Ni ck gl ances at the dashboard clock, realizing he's
forgotten all about their weekly counseling neeting.

NI CK
Damm it.

Ni ck del etes the nmessage. The third nessage pl ays:
LAURA ( PHONE)
(angry, di smayed)
| called Annabel. She told ne. You didn't
have a fucking neeting today.
Laura HANGS UP ( ON PHONE) .

NI CK
Shit.

Ni ck snaps closed his cell. Then speed-dials Laura.

CUr TG

I NT. LOFT - DAY

Laura rifles through several pairs of N ck’'s pants,
checki ng pockets. Her cell BUZZES. It’s N ck. She doesn’t
answer .

She checks the pockets of several of N ck’'s jackets.

She eyes the safe on the closet floor. She unlocks the
safe, rifles through paperwork, jewelry, passports.
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She heads downstairs. She opens N ck’s shoul der bag and
rummages t hrough papers and fol ders.

AND FI NDS t he Wal czak/ Marsh i nstructi on.
CUT TO

INT. NNCK'S CAR - DUSK

Nick sits in rush hour traffic. Dashboard cl ock shows
5:00 and night is already falling.

NI CK
Conme on and drive already.

He glances in his rear viewmrror. He studies the FACES
of drivers. Any one of themcould be follow ng him
Nick’s paranoia is in full bloom

CUT TGO

I NT. LOFTS - UNDERGROUND GARACGE - N GHT

Nick pulls into his spot. Laura s car isn't there.

I NT. LOFT - N GHT
Ni ck enters, eyes the apartnent.

He npbves to the kitchen counter. There's a Post-it note
from Laura on the kitchen counter: “| READ THE PAGES.”

The Post-it is stuck atop the Wl czak/ Marsh instructions.

NI CK
Shit.

Ni ck speed-dials his wife. He cringes as he gets her
VO CEMAI L, | eaves a nessage.

NI CK ( CONT’ D)

It’s nme. Call me as soon as you get this.
Li sten, what you saw, don't talk to
anybody about those pages. Nobody.

(pause)
You' || understand what it is eventually,
okay. It mght seemlike one thing,
Laura...but it’s not. Call ne.

Ni ck hangs up.
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He paces the room his world spiraling out of control. He
passes the wi ndows, hesitates. He stares far down the

bl ock, where a Town Car is parked. It |ooks like the sane
one fromthe nenori al .

Ni ck noves to the kitchen, rummages through a drawer and
finds a pair of binocul ars.

Bl NOCULAR POV: the Town Car. The side mrror. And in the
side mrror is the reflection of Scar.

Ni ck backs away fromthe w ndow.

He nakes a decision. He's had it. Fuck this. He hurries
out of his loft.

I NT. LOFTS - STAIRWELL - NI GHT

Ni ck hurries down the stairs and into the

LOBBY

Ni ck noves to the entrance door. In the b.g., the
el evat or heads up.

Ni ck bursts out the | obby entrance to the street.

EXT. STREET - N GHT

Ni ck wal ks purposefully toward the Town Car. It appears
Scar is no longer in the car

Ni ck hesitates, |ooks around cautiously. Then continues
to the car. Scar lies across the front seats. N ck flings
open t he door.

NI CK
Hey!

Scar doesn’t nove. Hi s eyes are vacant. Now Ni ck notices
that blood is pooling on the passenger seat beneath the
man’ s head. He' s dead.

Ni ck shuts the car door, backs away fromthe car, shaken
He | ooks up and down the street. Then feels eyes upon
him He scans the area..

...looks up to his loft. Daniel stands at the w ndows,
staring down at him
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Dani el noves away fromthe w ndow, disappears within the
| of t.

Ni ck wal ks down the street, away fromhis [oft. He stops
at the corner, glances back.

DANI EL energes fromthe |lofts, heads toward Ni ck.

NI CK turns the corner and runs through rush hour
pedestri ans.

DANI EL stops at the Town Car, glances in at Scar’s body.

Then he continues after Nick. He turns the corner. Two
bl ocks ahead, N ck runs across a mgjor thoroughfare and
into a downtown park

NI CK runs through the park. He reaches the other side. He
sprints across the road, dodging traffic backed up at a
light. There’'s a row of stores. N ck ducks into a
florist.

I NSI DE

Ni ck stares back out to the park, breathing heavily. He
spots Daniel in the park. He’'s |l ost N ck. Daniel does a
sl ow 360, eyeing every person, areas of the park where
Ni ck m ght be hiding, and then the stores across the
street.

He spots Nick--their eyes neet for a split second--Ni ck
backs away and hurries to the rear of the store.

FLOWER SHOP CLERK (O S.)
Can | help you, sir?

Ni ck doesn’t answer. He pushes through a rear exit door
and into a

BACK ALLEY

There’s one way out. And it’s gated, |ocked closed. N ck
gl ances up. There's a fire escape |adder but it’'s too

high to reach

Ni ck noves to the rear of the next business. He tugs the
door. Locked.

He npbves to the next business. Yanks on the door. It
opens and he enters.
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I NT. PRI NT SHOP - NI GHT

Nick finds hinself in the rear of the small print
operation. He noves through the store past the SHOP OANNER
and a second EVPLOYEE

SHOP OMNER (O S.)
Excuse ne!

The front door JINGLES as Dani el enters--N ck wheels and
runs through the back exit--Daniel sprints after him

IN THE ALLEY

Nick sprints to the gate, junps and clinbs. He drops to
the other side just as Daniel arrives.

DANI EL
Don’ t.

Dani el holds a gun on N ck through the gate. N ck
freezes, debates running. There’'s a tense two second
stand of f.

PRI NT SHOP OMNER (O. S.)
What the fuck?!

Dani el gl ances back behi nd hi m-when he turns back,
Ni ck’ s gone.

NI CK sprints down the street, dodgi ng pedestri ans.

DANI EL runs back through the flower store, bursts out the
front door.

NICK slans into a WOMAN, the two tunble to the ground.
Ni ck scranbles to his feet, glances back as

DANI EL sprints toward him N ck turns and runs.

THE TWO MEN scranbl e through the sidewal k crowds.

DANI EL gains...tackles Nick--the two nmen fall hard to the
pavenent. They roll, struggle for position. Daniel gets
the better of N ck, shoves a knee in his chest.

DANI EL
11 Kkill you right now.
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Dani el gl ances around--people are watching. He yanks Ni ck
to his feet. He keeps a hold of Nick’s upper armas they
wal k up the street.

DANI EL ( CONT’ D)
Do anything, you re dead.

Dani el | eads themdown a side alley. He pulls his gun,
shoves Nick against a wall, puts the gun to Nick’s head.

DANI EL ( CONT’ D)
Who killed Al an?

NI CK
| don’t know.

DANI EL
You' re |ying.

NI CK

| swear | don’t know.

DANI EL
(re: Scar)
The guy back there in the Town Car, why’'d
you kill hinf

NI CK
| didn't.

Dani el shoves the gun against N ck’s cheek.

DANI EL
You' re a goddamm i ar.

NI CK
You did. | saw the body. You killed him

Dani el shakes his head no. No, he didn't.

The nen eye each other, both confused, neither know ng
whet her to believe the other.

DANI EL
Val k.

Dani el shoves N ck down the alley.

They energe out the opposite end and another street. They
nove down the street and up to a parked rental car.
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DANI EL ( CONT’ D)
Get in. Drive.

CUT TGO

I NT. RENTAL CAR - MOVING - N GHT

Nick drives. Daniel’s in the passenger seat, gun pointed
at Nick’s gut.

NI CK
Were are we goi ng?

Dani el doesn’'t answer.

NI CK ( CONT’ D)
VWhere' s Laura?

DANI EL
Who’' s Laura?

Ni ck doesn’t answer.

Up ahead, on the other side of the street, Nick spots a
police car.

DANI EL ( CONT’ D)
Don’ t.

They pass the cop car. N ck | ooks to the COP. He gl ances
at Nick and their eyes neet for the slightest nonent.

Nick eyes his rear view mrror, praying for brake |ights,
for the cop car to U-turn. It doesn't. It disappears in
traffic.

CUT TGO

EXT. BEN FRANKLI N BRI DGE - NI GHT

Cars stream across the bridge from Phil adel phia to New
Jersey. Anong the cars is Daniel’s rental car.

| NT. RENTAL CAR - MOVING - NI GHT

Ni ck and Daniel. Nick’s cell BUZZES in his pocket.

DANI EL
Gve it here.
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Ni ck hands over his cell. Daniel checks the |ID

DANI EL ( CONT’ D)
Who’' s Laura?

NI CK
Nobody.

Dani el puts the gun to Nick’s tenple.

NI CK ( CONT’ D)
She’s ny wife. She has nothing to do--

Ni ck stops hinself.

DANI EL
Not hing to do with what?

Ni ck doesn’'t answer. Daniel tosses the cell to the fl oor

DANI EL ( CONT’ D)
Your wall et.

Nick pulls out his wallet. Daniel takes out N ck's
teacher ID, studies it. He studies other ID s, a PHOTO of
Laur a.

DANI EL ( CONT’ D)
Who's this?

NI CK
M wife.

Dani el gl ances ahead. They’'re reaching the other side of
the bridge, entering Canden

DANI EL
Left down there.

Nick turns onto an access road. Heavy industry with a
post - apocal yptic feel lines both sides of the road.

They pass warehouses, a refinery, a denolition yard,
enpty, weed-infested | oadi ng docks.

They approach a | arge warehouse: faded |lettering
i ndi cates, “ZOMOPOLOUS | MPORT/ EXPORT. ”

A small sign just beyond the warehouse says, “SUNSH NE
MARI NA. " An arrow points down a narrow road.

DANI EL ( CONT’ D)
Turn there.



81.

Ni ck turns. The gravel road | eads down behi nd the
war ehouse to a decrepit mari na beside a channel.

Dani el surveys the area. A few boats are up on stilts.
There’s a single dock, the boats covered for the winter.
The nmen exit the car.

Ni ck’s convinced he's about to be nurdered in this
desol at e spot.

NI CK
| didn’t have anything to do with it. |
swear. Pl ease.

Dani el gestures toward the dock. There’'s a security gate.

DANI EL
Fifty-two, eighty-one.

Ni ck punches in the nunbers and the gate clicks open. The
men nove down the dock. They cone to a 34 foot sail boat,
The April Rose.

DANI EL ( CONT’ D)
Take off the cover.

Ni ck pulls back the cover. There’'s a lock on the hatch to
the cabin. Daniel tosses Nick a key. Ni ck unlocks the
hat ch.

DANI EL ( CONT’ D)
I n.

INT. APRIL ROSE - CABIN - N GHT

Dani el switches on a light. The cabin contains eight
nont hs of Marsh’s investigation of the Organization. The
wal | s are covered with photos, nanes, charts, printed
information fromthe internet.

A |l aptop sits on a fold-out chair. The screen saver
scroll's: “PARANO A IS JUSTI FI ED. .. TRUST NO ONE.”

Dani el taps the | aptop. The screen conmes to life. There’'s
a frozen image of Alan Marsh, staring out froma Wbcam
recordi ng.

Dani el noves to the galley, where a small CCTV sits on a
kitchen counter. He clicks on the CCTV. There's a black &
white view fromthe warehouse roof to the adjacent

road/ entrance.
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Dani el gestures with his gun to N ck.

DANI EL
Now tell ne everything you know.

Ni ck noves about the cabin, eyeing:

(1) A xeroxed sketch of an old man. It’s the nman who
pul ses beneath the hungry rabbit web site. *Ednund
Burke.” Al an has scribbled, “Founder?” on the xerox.

(2) Alarge pile of books. Anbng them Dostoevsky’'s
“Crime and Puni shnent,” Canus’, “The Stranger,”, and an
academ c text, “H storical Hom cidal Rate: A Statistica
Anal ysi s.”

There are al so several books by Ednund Burke: “A
Vindication O Natural Society: A View O The M series
And Evil Arising To Mankind” and, “A Phil osophica
Enquiry Into The Oigin O Qur ldeas O The Sublinme And
Beautiful .”

(3) Awall of photos with the heading “TARGETS?” Sever al
of the photos have been X d through.

(4) A second wall with a | arge poster board. Photos are
arranged |i ke a geneal ogy chart: arrows point/connect to
vari ous “headshots”, surveillance photos, nanes and
question marks. At the top of the chart is a photo of
Sinmon. There's a nane beside it, “Douglas Sylvester.”

NI CK
That’ s the man who contacts nme. Dougl as
Syl vester. He told ne his nane was Si non

DANI EL
Who el se do you know?

Ni ck eyes other photos, people in Sinon’s cell. He taps
them one by one: Durgan (the PPD Lieutenant who asked
Ni ck the questions in the interrogation), Sideburns,
Cancer, and Scar.

There are several other faces that have never been seen
bef ore.

Arrows above Sinon point to five surveillance photos. In
each photo Sinon is neeting with a different nman.

DANI EL ( CONT’ D)
VWhich one is Sinon's contact?
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NI CK
| don’t know.

Dani el takes out his PDA. He hands it to Nick. N ck
stares down at a photo of hinmself. It’s Nick in the
subway car, when he was sitting across from Marsh. Taken
from Marsh’s cell phone.

DANI EL
Who killed Al an?

NI CK
| have no idea.

Wth a quick, furious notion, Daniel WHACKS N ck across
the head with his gun. Nick falls to the couch, bl eeding.

DANI EL
That picture was taken the day before he
was kil l ed.

NI CK
| didn't do it.

Dani el presses the barrel of the handgun against N ck’s
bl oody forehead.

DANI EL
Then tell nme who did.
NI CK
| don’t know.
DANI EL

Who didit. Don't think | won’t do this.

Daniel smrks, a sem -crazed |ook on his face. He’'s a nmn
on t he edge.

DANI EL ( CONT’ D)
Who killed Al an?

NI CK
My wife was raped. Last year. They cane
to nme, said they could kill the man who
didit. | owed them

DANI EL

And?

Ni ck’s silent.



DANI EL
And?

NI CK
They told nme he was

DANI EL
Alan was a child nol

Ni ck nods.

DANI EL
Bul | shit.

NI CK

( CONT’ D)

a child nol ester.

ester?

( CONT’ D)

They threatened ny famly. | didn't have

any choi ce.

DANI EL
(pause)
Sure you did.

NI CK
(pause)
You're right. | did.

DANI EL
You killed him

NI CK
| didn't know.

Dani el keeps the gun on Ni ck.

| had a choi ce.

NI CK ( CONT’ D)

| didn't know.
Beat .

And anot her.

Dani el rises slowy, pockets his gun.

DANI EL
Fuck.

Dani el noves about the cabin.
f eet.

DANI EL
Fuck.

Nick slowy gets to his

( CONT’ D)

84.
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Dani el grabs a rag, tosses it to Nick. Nick presses it
agai nst his bl eedi ng head.

NI CK
|’msorry.

There’s a nonent of relief for Nick, a purging in the
adm ssion of guilt.

NI CK ( CONT’ D)
| didn't know.

CUT TGO

I NT. TRUDY' S APARTMENT - GUEST BEDROOM - NI GHT

Laura and Trudy sit on the bed. There's an open suitcase
with the clothes and personal itens Laura has brought
from hone.

TRUDY
Stay here as |ong as you want.
LAURA
Thank you.
TRUDY
O course. Listen, I'’msure there's a

good reason he’ s not hinself.

Laura debates telling Trudy about the instructions. She
eyes the clock on the wall.

LAURA
We need to get going.

TRUDY
You are not playing tonight. You' re
stayi ng here, ordering Chinese, watching
a novie, and drinking w ne.
Laura forces a small smle

TRUDY ( CONT’ D)
This thing will work itself out.

Trudy gives her a big hug. She exits the room

Laura eyes her cell. She scrolls down her contacts. Stops
on “JIMW”. Hits speed-dial.

CUT TGO
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I NT. APRIL RCSE - N GHT

Dani el works the laptop, turns it so that N ck can see
t he screen.

ALAN MARSH ( ON SCREEN)

The genius of the Organizationis it
appears to not exist. It doesn’'t have a
nanme, doesn’t have a leader. It’s
structured in a way so that each cell can
be cut off or activated at a nonent’s
noti ce.

(pause)
This is the perfect world for themto
bl oom Qur world which is governed by
irrational fear

Daniel hits a few keys, finds another recording:

ALAN MARSH ( ON SCREEN)
(CONT’ D)
(reading froma book)
“I't is not what a |lawer tells nme I MAY
do; but what humanity, reason, and
justice tell nme | ought to do.” Ednund
Bur ke.
(pause)
Hungry- H Humani ty. Rabbi t- R- Reason. Junps-
J-Justice. Humanity Reason Justi ce.
Ednmund Bur ke. Born Dublin. 1729.
Politician, philosopher, witer,
supporter of the American colonies. |
bel i eve the Organi zati on m ght have begun
with Burke. But | don’t know.

In the b.g., on the CCTV screen: two SUVS stop on the
access road on the other side of the warehouse. N ck and
Dani el don’'t see them

ON THE COVPUTER SCREEN, Marsh cl oses the book, stares
into the canera

ALAN MARSH ( ON SCREEN)
(CONT’ D)
Wrking in nmy favor is that a basic tenet
of the Organization is that they kil
only the nost heinous and guilty.

Ni ck suddenly catches novenent on the CCTV SCREEN. Sinon
Cancer, and Sideburns hurry fromtheir vehicles, draw ng
guns. They nmake their way down the entrance drive.
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NI CK
Dani el .

CUT TGO

EXT. MARI NA - NI GHT

Si non, Cancer and Si deburns approach the dock. They
glance in Daniel’s car, eye the area.

They hear a SMALL SPLASH (O S.). Sinon and Cancer nove
qui ckly toward the dock and the noise. Sideburns keeps
wat ch on shore.

Si non and Cancer hurry to the April Rose, where the
cover’s pulled back and the hatch is open.

Sinmon ains his gun down the hatch.

S| MON
Get out.

There’s no answer. Sinon starts down, followed by Cancer.

BELOW DECK

The nen enter the cabin. A Webcamrecording plays on the
| apt op, WMarsh

MARSH ( ON SCREEN)
(with a weak | augh)
My friends think I’minsane. They're
worried for ne.

Sinon takes it all in while Cancer checks the galley and
head.
CANCER (O S.)
C ear.
Si nron approaches the chart of his cell, stares at his own

face. Then he eyes the faces above his, one of whom Marsh
theorized was Sinon’s contact/superior within the
Or gani zat i on.

SI MON
W need to find them

A DOG BARKS (0. S.).
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SI DEBURNS (O S.)
Eyebal |'!

Si nron and Cancer scranble back up on deck. Sideburns is
al ready raci ng down the marina.

S| DEBURNS ( CONT' D)
Channel !

Si non eyes the water. Fifty yards away, N ck sw ns.

A SHOT (O. S.)--Cancer’s hit.

DANI EL crouches in a boat, gun |eveled at Cancer. He
SHOOTS hima second tine. Cancer falls into the water.
Dead.

SI MON PEPPERS Daniel with TWO QUI CK SHOTS to the shoul der
and leg. Daniel crunples to the boat. Sinon approaches,
stares down at a withing Daniel.

N THE CHANNEL

Ni ck powers away fromthe scene. He passes a denolition
yard where a GERMAN SHEPHERD BARKS MANI ACALLY at him

SI DEBURNS runs down the shore, approaching the dog. A
SHOT- - YELP- -t he dog i s dead.

NI CK gl ances to shore as Sideburns ains--N ck dives
bel ow.
UNDERWATER

Ni ck powers below. There's the RI PPI NG SOUND of bullets
In water.

Ni ck reaches the bottom of the channel, kicks up nud and
sludge. He can’t see anything. He feels his way al ong the
bottom and up to the other side of the channel.

I N THE WEEDS/ MARSHLAND

Ni ck energes, takes a quick gasp of air--then sinks as
|l ow as he can into the nuck.

He eyes the channel through the weeds. On the far shore,
Si deburns peers out into the dark. Sinon arrives. He's
| eadi ng an injured Daniel.
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Dani el and Si deburns have a brief conversation that Nick
can’t hear. Sideburns heads back to the mari na.

Si non shoves Daniel. He falls to the edge of the water.
Sinmon puts a gun to the back of his head.

SI MON
Your choice, Nick

NI CK, eyes wide with panic, does nothing.
SI MON ( CONT’ D)

One.

Two.

Your choice, Nick..

Thr ee.
ON NICK. A half-second of relief. Sinon hasn’'t done it--
A SHOT (O. S.). N ck flinches.
ON THE SHORE Dani el falls forward. Dead.
ON NI CK. Shel | - shocked.
And then Nick hears an ENANE (O S.). An outboard skiff
approaches, Sideburns at the wheel. He cuts the engine
and drifts, eyeing the marsh, gun |evel ed, searching.
Ni ck’s frozen. The boat drifts ten yards fromhim..
...passes him Continues further down the channel.
SIMON stares out in the darkness of the marsh.

SI MON ( CONT’ D)

Do | need to go talk to your wife, N ck?!

Is that what | need to do?!
NIl CK eyes Sinon, a wenching feeling in his gut.
Beat .
SI MON heads back toward the dock.

NICK slowly crawl s deeper into the marshl and.

LATER

Ni ck trudges through the marshl and. He energes at the
ot her side. The Delaware river is before him
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The wind whips the river into whitecaps. The lights of
Phi | adel phia tw nkl e beyond.

He debates trying to swmacross. No. He'd freeze to
deat h or drown.

He noves al ong the shore, wal king the perineter of the
mar shl and. He hears SIRENS off in the night, back in the
direction of the marina.

He reaches a far corner of the nmarsh, where one outl et of
t he channel neets the Del aware Ri ver

Down t he channel, he spots flickering yellow in the
night. The April Rose and the other boats burn. Enmergency
vehi cl es are arriving.

Ni ck | ooks across the channel: there’'s a city salt yard.
Nick enters the frigid water. He breast strokes to the
opposite shore, trying to swwmas quietly as possible.

He energes fromthe channel, crouches beside a snowpl ow.
Shaking violently fromthe cold.

He skul ks across the yard and to an office. He peers in
the office. Spots a phone.

He bunches his shirt over his fist and snashes the gl ass
wi ndow on the door. He reaches in and opens the door from
t he inside.

I NSI DE

Ni ck punches in Laura s nunber w th shaking, frozen
fingers.

LAURA ( PHONE)
Hel | o.

Nick’s relieved to hear her voice.
NI CK
[t’s ne. Are you okay?
| NT. TRUDY' S APARTMENT - NI GHT
Laura on her cell

LAURA
What the hell’s going on, N ck?
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NI CK
Were are you?

LAURA
Trudy’s. Were are you?

NI CK
You need to get out of there.

LAURA
What the hell are you tal ki ng about ?

NI CK
You didn't tell anybody about what you
saw today, did you?
Laura doesn’t answer.

NI CK ( CONT’ D)

Laur a?

LAURA
| told Trudy and Jimmy | was worried
about you.

NI CK

But you didn't talk to them about those
pages. Right?

LAURA
No.

NI CK
Good. | need you to--

A DOOR BELL (O S.).
Laura flinches at the sound.

NI CK ( CONT’ D)
VWhat' s that?

LAURA
The door.

NI CK
Don’'t answer it.

Laura noves to the door, |ooks through the eyehol e.
Ji mmy.
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It's
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NI CK ( CONT' D)
Laur a?

LAURA
[t s Jinmy.

Ni ck breathes a sigh of relief.

NI CK
Let ne talk to him

Laura opens the door. She hands the phone to Ji my.

LAURA
[t’s Nick.

JI MwY
Ni ck.

NI CK
[’min trouble, Jimry, and there’'s people
com ng after Laura. | need you to get her
somewher e safe.

JI MwY
Tell me what’s going on, what people?

NI CK
| can’t. Just...please.

JI MwY
| have a place | can take her, no one’ll
find her. W’ll go there, you call ne.

NI CK

Thank you.

Ni ck hangs up. He | ooks warily out at the night. Then he
grabs a worker’s winter jacket and hurries out of the

of fice.

CUT TGO

INT. JIMW'S SWV - MOWWING - N GHT

Jimmy drives a one lane road in southwest Philly. Laura's
in the passenger seat, distraught and confused.

JI MwY
It’s going to be okay.
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Jimmy turns down an unnmarked road. The road is in
di srepair, dotted w th pothol es.

They pass an auto sal vage yard, then a cenment yard. And
then the road di ps down into a ravine.

The road ends at a |ine of |oading docks beside train
tracks. The docks haven't been used in twenty years.
There’ s several truck trailers up on bl ocks.

And there’'s an idling SUV. Tinted w ndows.

JI MW ( CONT’ D)
Sit tight.

Jimmy exits. He approaches the SUV. The door opens--

SI MON steps out. He glances to the SUV, to Laura. She
| ooks at the nen with increasing apprehension.

SI MON
Thank you.

JI MwY
(re: Laura)
Not hi ng happens to her after you’ ve got
hi m

Si nbn doesn’t answer.

JI MW ( CONT’ D)
Ri ght ? Not hi ng happens to her.

The nmen | ock eyes.

SI MON
It’s not my decision.
(pause)

It’s his.

Si non gestures behind Jimry. Jimmy turns and | ooks down
the endl ess stretch of track. There s nobody there--

A SHOT (silencer) to the back of Jimry’s head. Jimmy
crunpl es, shot by Sinon

Sinmon turns, eyes Jimmy's SUV. The passenger door is open-
-no Laura--her handbag on the seat--

THERE SHE | S. Scranbling, running away fromthe SUV, into
brush, up the ravine.

SIMON sprints after her.
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LAURA, eyes show ng pure panic, runs through the thick
branbl e. And then she stops, crouches. W now see the gun
i n her hand. She can HEAR Si non approachi ng qui ckly.

Laura |l evels her gun. Waits. There's novenent. She waits
a split second | onger--novnent--she SHOOTS.

SIMON--hit in the ower leg--A GRUNT--falls to the earth.

LAURA. Can’t see hi mnow. She approaches, gun |evel ed,
nmovi ng through the thick foliage.

Were the hell is he?
Were is he?
Is that blood on a patch of snow?

AN ARM whi ps out of the darkness and grabs Laura around
t he neck.

SI MON puts her in a choke hold. Squeezes hard.

SI MON ( CONT’ D)
Drop the gun.

Laura struggl es. Sinon squeezes harder. She can’'t get
air. She drops the guns.

SI MON ( CONT’ D)
Stop struggling.

Laura becones still. Sinon | essens his hold. Laura gasps,
wheezing in air.

Si non grabs her gun fromthe ground.

SI MON ( CONT’ D)
You say a word, try anything stupid, |'1II
kill you.

BACK AT THE TRAI N TRACKS/ LOADI NG DOCKS

Sinon’s on his cell, pacing twenty yards fromhis SUV
There’s no sign of Laura.

SI MON
...yes...yes, of course. Krickland. I
remenber it.

Si non shuts his cell. There’'s a nonent. He’s thinking
hard about the situation.
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He linps to his SUV, glances in the rear seat. LAURA |ies
across the seat, arns handcuffed with plastic cuffs, Duct
tape over her nouth, eyes petrified. She has no i dea who
this man is, or what’'s going on.

CUT TGO

EXT. MARI NA - NI GHT

The boats and docks burn--two fire trucks spray water
over the conflagration. There’'s a dozen energency
vehicles of various ilks scattered about the marina.

| NSI DE AN ARSON | NVESTI GATOR' S CAR
The RADI O CRACKLES. The car is enpty.

The door opens, Nick slides in. Keys are in the ignition.
Nick starts the car, drives back toward the access road.

He turns onto the road, heads back toward the Ben
Franklin bridge. He speeds up.

He eyes the rear view mrror. Nobody follow ng. He
catches a glinpse of hinself in the mrror--rings under
his eyes, wound on his forehead, matted hair, dried

sl udge on his face. He's a fucking ness.

WHAM The car is sidesw ped by an SUV, Sideburns at the
wheel . The car skids down a bank, stops violently as the
front end jans in the nud. Nick’s head whips into the
steering wheel. He's dazed, but he’'s got enough wits to
t hrow open the door and crawl outside.

Ni ck staggers away fromthe car and into a asphalt field
of rusted car parts. He glances behind himto see
Si deburns scranbli ng down the bank.

NI CK runs. He reaches a fence, clinbs it, drops to the
ot her side.

SI DEBURNS reaches the fence. dinbs and junps over it.

Ni ck sprints behind a | arge warehouse. He suddenly finds
hi msel f henmed in by buildings and a barbed wire fence.
The only way out is back the way he just came him

He tries the warehouse door. Locked. He spots an open
w ndow above. He junps, grabs the | edge, and pulls
hi msel f in.
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| NT. WAREHOUSE - NI GHT

Filled wwth tall rows of industrial plunbing supplies:
toilets, piping, etc.. N ck noves quickly down a row.
Then stops. Listens.

He hears not hi ng.

He noves deeper into the warehouse--

THE SOUND of BOOTS FALLI NG ON THE CEMENT FLOOR (O . S.),
sonmeone dropping into the warehouse.

SI DEBURNS, gun drawn, noves down a row. He stops.
Li stens. Hears not hi ng.

He noves to the end of the row. Then wheel s back--Ni ck
sprints across the aisle. Sideburns FIRES, m sses, runs
after Nick.

He turns in the direction Nick ran. N ck’s vani shed.
Si deburns turns back the other way--

A flash of reflected Iight as a netal pipe cones down
vi ciously on Sideburns head with a DULL THUNK. Si deburns
crunples instantly.

Al is suddenly very quiet. N ck stares down at his
victim

Then he noves off. He finds a door, slowy unlocks it and
opens it. He's wary, thinking there are probably other
men in the area

QUTSI DE

Ni ck eyes the area. He hears nothing. In the distance, he
can see yellow in the night sky, the burning boats.

Then he turns back and re-enters the warehouse. He finds
Si deburns’ cel | phone. And his car keys.

And his gun. Nick shoves the gun into a pocket of the
wor ker’ s | acket.
ON THE ACCESS ROAD

Ni ck appears out of the night, glancing up and down the
road, |ooking for nore trouble.



He scranbles into Sideburns’ SUV, starts it, and drives
toward the Ben Franklin bridge.

ON THE BRI DGE

Ni ck speeds back into Philly. He punches in Laura's
nunber on Sideburns’ cell.

RI NG ( PHONE) .
RI NG ( PHONE) .
RIN- -

LAURA ( PHONE)
Hel | o.

NI CK
You’' re okay?

Ni ck hears not hing. Then MUMBLI NG people talking, but
Ni ck can’t understand a word. Soneone’s got their hand
over the phone.

SI MON ( PHONE)
Hel 1 o, Ni ck.

Nick is paralyzed at the sound of Sinobn's voice.

SI MON (PHONE) ( CONT' D)
W need to neet.

NI CK
Leave her out of this.

SI MON ( PHONE)
Here’ s where you’' re going.
INT. SUV - MOVING - NI GHT
Ni ck crosses the Walt Wi tman Bridge, | eaving
Phi | adel phia, the skyline in the b.g..
LATER

Ni ck heads east. The suburbs and strip malls thin,
repl aced by pine forest.
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LATER

Ni ck drives, eyeing the mle markers. He slows as he
passes the marker he’s | ooking for. There s an unnaned
road just beyond it. He turns down the road.

He’s drives through forest, a thin [ayer of snow on the
gr ound.

He turns on his brights. There’'s nothing out here but
forest.

He drives.
Finally, there’s a stone nmarker, “KRI CKLAND SANATORI UM ”

Nick turns in the entrance. An abandoned sanatori um
spreads before him Massive. Built of stone. The renuins
of several statues are scattered about the front | awn.

There’s an SWV parked by the fence. Sinon’s.

Ni ck stops the SUV, turns off the car lights. The half
noon reflects off the snow, giving the whole scene an
otherworldly feel.

Nick exits. He's met with the deep silence of a night
forest in wnter.

He eyes Sinon’s SUV. Nobody there. Laura's purse in the
passenger seat. He tries the door. Locked.

He noves around the perineter of the fence, through snow
and nmud. He finds a hole in the fence right where Sinon
told himit would be.

He approaches the sanatorium The wi ndows are either
boarded up or gaping, black holes. There's scraw s of
graffiti on the wall. A part of the roof has caved in.

Ni ck turns the corner, noves down the side of the
sanatorium And now he reaches the back of the building,
where English gardens once thrived, their precise outline
still visible.

He eyes a stone gazebo fifty yards away. Sees novenent.
Peopl e.

Ni ck approaches. And now he can see them Sinon holds his
gun to Laura’ s head.

A noment .



NI CK
Let her go. She doesn’'t have anything to
do with this.

SI MON
Take off your jacket.

Nick slowy takes off his jacket.

SI MON ( CONT’ D)
Toss it over there.

Ni ck tosses the jacket.

SI MON ( CONT’ D)
Turn around.
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Ni ck turns around. Sinon eyes his pocket and wai st band.

SI MON ( CONT’ D)
Show nme your socks.

Nick pulls up the bottomof his pants, shows his socks.
No gun in there.

Sinmon (still with his gun to Laura’ s head) noves to the
jacket, feels around. He feels the gun. He pulls it out
and pockets it.

SI MON ( CONT’ D)
Over there.

Si non gestures. Nick noves toward the dark woods. Sinon
shoves Laura in Nick’s direction.

NI CK
| thought there was a code, Sinon. You
don't kill people like us. W re not
t hose peopl e.

SI MON

Tell nme who's first.

Laura starts to sob

NI CK
Marsh found a tape. Did you know that? It
shows you killing a man. Do this and a

friend sends that tape everywhere.

Sinmon eyes Nick with a small | ook of pity. Nick’s a man
doi ng anything to save his life.
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SI MON
There’s no tape. Just like there’s no
tape of you in the subway.

NI CK
(pause)
You | et us go, we never say a word.
Never .
SI MON

You can’t jeopardize the Organization,
Ni ck. You saw what was in the boat. Now
who's first?

LAURA
Fuck you

Sinmon smles a warped smle.

SI MON
Turn around. Both of you.

Ni ck and Laura don’t turn around.

SI MON ( CONT’ D)
NOW

The couple slowy turn around. N ck | ooks to Laura. She
stares ahead. She won’t neet his gaze.

NI CK
|’ m so sorry.

For the briefest nonent, their eyes neet.
A SHOT (O. S.). Nick flinches. Laura SCREAMS.
A SECOND SHOT (O S.).

Neither Nick or Laura is hit. What the hell is going on?
Nick turns to see Sinon falling to the ground.

Behind Sinon, A MAN (30’s, white) lowers his gun. He
approaches Sinon, stares down. Sinon’s quivering. Then
his eyes go vacant. He's dead.

The Shooter |ooks up to Nick. Nick’s frozen, thinking
he’ 1l be shot now.

But the Shooter throws his gun to Nick’s feet. Then takes
a sheet of paper out of his pocket. He approaches, hands
the sheet to Nick
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SHOOTER
| " m done now.

Nick is baffled, doesn’'t conprehend what’'s goi ng on.

SHOOTER ( CONT' D)
| " mdone, Nick

There’s a manic intensity in the Shooter’s voice, the
voice of a man on the edge, in a situation he can't
control .

SHOOTER ( CONT’ D)
You gave ne your word. We have our
agreenent. Now |l eave ne and ny famly
al one.

The Shooter turns and heads back toward the front of the
sanat ori um

NI CK
Wi t!

The man tenses, a bundle of nerves. N ck approaches.

NI CK ( CONT’ D)
Nick? I'"'m N ck?

The shooter nods yes.

NI CK ( CONT’ D)
How do you know |’ m Ni ck?

The Shooter doesn’t answer.

NI CK ( CONT’ D)
Is this what ny voice sounds like? Is
this what ny voice sounded |ike when |
cal |l ed you?

The Shooter doesn’t answer.

NI CK ( CONT’ D)
It’s not, is it? No.

The Shooter is frozen

NI CK ( CONT’ D)
Go. You' re done.

Shooter turns and runs. He di sappears around the side of
t he sanat ori um
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Ni ck picks up the sheet of paper. It’s faxed

I nstructions. There are directions to the sanatorium And
there’s a detailed outline on how and when to kill Sinon.
It describes everything that’s just happened.

Ni ck | ooks up fromthe sheet. Laura, shell-shocked,
stares down at Sinon. Then she | ooks up to Nick. Their
eyes neet and hol d.

Nick slowy puts his arns around her. She keeps her arns
at her side, doesn’t hug back. He holds her tight as she
shakes violently.

CUT TGO

I NT. SWV - MOVING - N GHT

Ni ck drives, Laura in the passenger seat. They drive in
silence, both people staring ahead into the night.

A beat.
And anot her.
Finally:

LAURA
| woul d have done the sane thing.

Ni ck |1 ooks to his wfe.
LAURA ( CONT' D)
If they had asked ne that night, | would
have done the sane thing.

Laura reaches out, takes Ni ck’s hand. She squeezes. He
squeezes back.

FADE THROUGH TO

EXT. PH LADELPHI A - SKYLI NE - DAY

Framed by a | ow, grey sky. Wnter drags on.

EXT. KIMVEL CENTER - N GHT

The half donme is lit. Several |arge holiday weaths hang
on the front face of the building.
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I NT. KIMMVEL CENTER - NI GHT

Nick sits in the audience listening to Handel’s
“Messiah.” A CHOR sings on stage. Laura plays anong the
or chestr a.

I NT. KIMVEL CENTER - LOBBY - N GHT

Interm ssion. Nick noves fromthe bar with a Jack neat.
At the wi ndows, he | ooks outside. It’s begun to snow.
Bi g, beautiful snowfl akes.

Ni ck steps outside. The cold, the wet snow, the |iquor--
it all feels wonderful.

A MAN (60's, white, suit and overcoat) exits the | obby.
He stands several yards from N ck

Ni ck glances at the man. It’'s one of the nmen fromthe
photos in the April Rose, one of the nmen who m ght have
been Sinon’s superior/contact.

Nick is frozen

MAN
Your fingerprints were on the Town car
out si de your apartnent.

Ni ck tenses, a sick feeling overcom ng him

NI CK
I didn’t kill him

MAN
No, you didn't. Still, we made sure the
prints di sappear ed.

NI CK
(pause)
What do you want ?

MAN
Si mon was out of control. He bent the
rules. The rules are what protects us
from our sel ves.

NI CK
You were in charge of Sinon?

The man nods yes.



MAN
There’s a protocol. Individuals don't
deci de who di es.

NI CK
Who does?

MAN
| have no idea. As | said, there's a
protocol, a chain. | don’'t know any of

the people at the top, the people who
judge. But | do know that we woul d never

kill someone |ike Daniel. O you. O your
wi fe. That’s not what the Organization
does.

The man turns to N ck.

MAN ( CONT’ D)
We take care of nen |ike your student’s
st epf at her, Oscar Jenks.

NI CK
(pause)
You killed hinf

VAN
He killed hinself.

The man takes a hard | ook at N ck.

MAN ( CONT’ D)
We believe you' d be an asset. Wuld you
like to hel p us agai n?

NI CK
No.

MAN
Way not? Sure, things sonetines get
conplicated. It doesn’t nean it’s not
wort hwhile. Right?

NI CK
| " m done.

The man | ooks out at the night.

MAN
Are you, N ck?
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The man doesn’t wait for N ck’s answer. He heads down the
steps to the street. He gets in a waiting cab and drives
off into the night.

| NT. KI MVEL CENTER - NI GHT

Nick returns to his seat. Fromthe orchestra, Laura
throws hima small smle. N ck does his best to return
it.

The house lights go down. The second half of the

per formance begi ns. The heavenly sounds of “The Messi ah”
fill the hall.

FADE OUT.





